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Introduction

Purpose

The topic of Dr. Leslie's role in the history of graphic desigh was
mentioned by Professor R. Roger Remington in the Spring of my
first year at RIT. T had read brief mentions about Dr. Leslie in
both Nine Pioneers of Graphic Design and Graphic Design In America
and felt this was an interesting topic that deserved more atten-
tion. The ultimate decision to research and write about Dr. Robert
L. Leslie camme about due to my interest in both design history
and the field of printing. I had been introduced to the history of
printing in David Pankow's class, "History of the Book,” and
wanted a chance to forge a link between this discipline and my
own. Dr. Leslie had ties through his role as mentor to graphic
designers and ties to prmﬁnq through his diligent efforts as an
educator in that field. Researching his life and contributions

seemed 10 be a strong bridge between the two disciplines.

The purpose of this thesis is to inform the design field, particu-
larly design students and historians, about the contributions
made by Dr. Leslie through his work as publisher of PM and A-D
magazines and as curator of the A-D Gallery. While Dr. Leslie is
known in printing circles and by those involved in printing his-
tory, he and his work are rarely mentioned in graphic design

history references.



Process

Once a topic had been decided upon, it was important to narrow
the scope. Dr. Leslie was an important figure in the world of print-
ing and typography for many years. I wanted to make sure that
the point of view was specifically from graphic design. Although
not a graphic designer himself, Dr. Leslie, had a discriminating eye
for talent and this is partly why he was so important. His eye and
philanthropic heart helped start and continue the careers of many
emigré and young artists. This was the connection I felt needed to
be focused on. Dr. Leslie lived 102 years and had a full and busy
life. To keep things simple, I centered the attention of my research
on the years between 1927, when the Composing Room was started,
and 1942, when A-D magazine ceased publication.

After the topic had been narrowed down to a manageable size I
spent much of the first ten weeks creating a detailed.project plan
and timeline for carrying out the research and development of the
project. (see Appendix 1

During the project planning stage, it was decided that the final
application of the research would be an interactive media resource.
As my minor/elective path of study was computer design and
interactive media, this was very appropriate. It was also important
to have the ability to combine database information and images as
well as sound and video clips.

The rest of the project planning consisted of dividing the project
into manageable segments, defining objectives and strategies for
obtaining those objectives. I also developed a detailed timeline for

implementing those objectives.



Research

During the project planning phase I began my research into Dr.
Leslie's life. I started by reviewing a variety of articles and clip-
pings kept in a vertical file by David Pankow of the Melbert B.
Cary Jr. Graphic Arts Collection. No books have been written about
Dr. Leslie's life so all my reference material came from periodical
articles, obituaries and personal interviews. While reviewing
these articles I discovered that in December 1960 an entire issue of
Printing News had béen dedicated to Dr. Leslie on the occasion of
his 75th birthday. The RIT library no longer carried issues of
Printing News so I attempted to have it interlibréry loaned. I did
not know the specific issue, only that it was one of three from the
month of December 1960. I found the run of magazines in the
New York Public Library but was told a whole issue could not be
loaned. It was much later in the research process before I was
able to have a friend go to the library and photocopy the issue I
needed. By this time my main research was finished and I was in
the application development phase of the project.

From the clippings and obituaries I created a detailed timeline of
Dr. Leslie's life, with particular emphasis on his activities
between 1927 and 1942. (see Appendix 2)

During my research in the vertical file I discovered that a four-
hour interview with Dr. Leslie had been conducted at RIT by
Professor Herbert Johnson. This had been done in 1981 and was
somewhere on campus. After some searching, it was found in the
Media Resource TV Center on 3/4" tape. [ had to dub the tape
onto VHS before I could watch it. Once dubbed over, I watched it
and took notes (see Appendix 3). Of four hours of tape only about
one hour was relevant to my research. The most important aspect
of having the videotape was in having a first-hand account by Dr.

Leslie of the events I was researching.



The Magazines

During the quarter break I interviewed the designer Hans J.
Barschel. A retired professor from RIT, he was an early contributor
to both PM magazirie and the A-D Gallery. He recounted for me
memories of Dr. Leslie, New York in the 1930s and 1940s and the
journal PM. This was extremely important as many of the people

involved are now dead (see Appendix 3).

The next step of research was to create a list of relevant database
categories for the journal descriptions. (see Appendix 4)

I wanted to have a detailed account of each of the 67 issues of PM
and A-D magazine. Once the categories were developed I began to
do preliminary layouts in Filemaker Pro. I chose Filemaker Pro
because it was a database program and can be set up easily. Once
the information was entered it could be imported into Hypercard.
After the database was set up I printed out several copies to use in
the Cary Collection. The entire run of PM and A-D is kept there
and can not be checked out so I needed to make my notes and
entries on-site. The blank forms were easy to use and assured
that the information was entered into the right place.

I then spent time reviewing each issue. I detailed the contents,
listed all the advertisements as well as all the artists who con-
tributed, the cover artists, amount of pages and any special
processes involved. I discovered after the first few issues that
some categories were unnecessary and others needed to be added
(see Appendix 4).

After reviewing all the issues [ had a hand written data card for
each. The hand written information was then entered by my
mother and myself into the Filemaker Pro database.

From this information, as well as from printed lists in the issues



The Artists and
Designers

themselves, I was able to create a list of contributing artists and

designers for the entire run (see Appendix 5).

Once I had a list of artists, I needed to write a short biography for
each. I wanted to be able to link information from the data cards
to biographical information about contributors or feature artists.
Several of the artists are now very well known and a lot of infor-
mation ig available. For about a dozen of them I used biographies
that [ had written last year for the Graphic Design Archive here
at RIT. Other artists are not as well known. I collected biographi-
cal informéﬁon from several indexes, the The New York Times
Obituaries Index and from the PM magazines. There were some
artists for whom I could find no information. A handful of artists
were represented by small art galleries and I wrote to these to
obtain biographical information. I received responses from three
of the five galleries.

Once the artists list was compiled and the biographies written I
reviewed the list and made a note of all the artists who were still
alive, according to the information that I had gathered.

There was a chance that, like Mr. Barschel, some of these artists
were still living. I explored the PhoneDisc CD ~ ROM (Winter 1994
edition) in the library as well as the AIGA Membership Directory.
‘was able to come up with a few addresses and I developed a ques-
tionnaire that I sent to these artists (see Appendix 7). I had mixed
results with this process. Designers Gene Federico and Alex
Steinweiss were very helpful and elaborated on my questions.
Paul Rand gave simple yes and no answers providing me with
no useful information. Other letters were returned by relatives

saying that the artist was dead and still others went unan-



The Images

swered. [ believe that there are probably more artists still alive
out there but time did not allow me to explore this further. The
information that I did get helped to fill in some of the gaps and
added depth to what I already had (see Appendix 7).

After I had this information I went back to the library and went
through each of the magazines again to fill out any biographical
information on obscure artists and to see if I had missed any names.
While reviewing the magazines again, I realized that a large part
of the project revolved around the work of these artists and in
order to show their importance I should show their work. In
order to do this I would need images of important spreads and

covers integrated into my project.

Once I decided I wanted images I approached David Pankow and
Professor Remington with the idea of having slides made of these
spreads. I went through the issues again and selected the sections
and covers to be photographed. I made selections of both major
and less well known artists to show the breadth of Dr. Leslie’s eye
for talent. The final total was 267 images, with spreads being shot
as spreads. Because the magazines are fragile and can not be
taken out of the library [ had to hand-carry the issues down to
the Media Resource Center photo studio. The issues were taken
down in two batches and I supervised the photography, Care had
to be taken not to crack the bindings of the issues. I also wanted
to have selective detail shots done. Once the slides were processed
I reviewed them against the issues and labeled them with the
dates and artists. I then put them in chronological order and took
them to a local photo processor to be put on Kodak Photo CD.
Photo CDs can only hold 100 images so I divided the slides into

10



The Gallery
Activities

three groups, being careful not to split up any issue between two
disks. Photo CD offered and inexpensive solution for digitizing
the slides. I needed the options of several different resolutions
and sizes of each image and the Photo CD met this need. Once I
had the finished Photo CDs the images could easily be imported
into my Hypercard stacks. For the most part, the images translat-
ed faithfully. The Photo CD was two steps away from the original
so there was a bit of a color shift. Keeping color true would be
hear impossible as color will appear different on every monitor

the images are viewed on.

Besides the magazines, another important area to be investigated
was the activity and exhibit schedule of the A-D Gallery. I discov-
ered that many of the features were accompanied by exhibits.
Professor Remington had in his possession several exhibit
announcements and keepsakes. These were lent to me for inspec-
tion, scanning and research. I began to compile a timeline track-
ing the activity of the gallery. The "PM / A-D Shorts” feature in
the magazine also listed some of the exhibits (see Appendix 2).
‘While reviewing the magazines I noticed that the editors
reviewed the first few issues of Print magazine. On a hunch I
thought that if PM reviewed Print, Print might mention PM. This
hunch paid off. The "Calendar / Happenings” area of Print maga-
zine often listed exhibit aanouncements. Print also devoted a cou-
ple of special features to A-D Gallery exhibits. This allowed me to
fill out the timeline. I also discovered ads for the Composing
Room and a special advertisement selling limited edition book
pages to benefit refugee artists. Something Dr. Leslie is especially

remembered for is aiding refugees monetarily (see Appendix 8).

1



The
Composing
Room

The
Application:
Creating The
Interface

The Composing Room sponsored the activities of PM magazine
and the A-D Gallery. It also used its contacts with the artists to
promote itself. Ifound samples in the form of a promotional
booklet and a gallery exhibit keepsake in a catalog for a book-
seller dealing in ephemera. I purchased these as they were differ-

ent than anything I had seen up to that point.

I chose Hypercard 2.2 for the interface software because of its
ability to handle complex database information. The new version,
2.2, made it easier to add color and pictorial information than
earlier versions.

The first step in the interface was to create a graphic representa-
tion of the entire system. I had begun to develop this while work-
ing on my research. It was my intent for the project was to be a
non-linear resource. The user had to be able to access the same
information from a variety of different areas.

My first inclination was to represent the different parts on a web
like structure. This turned out to be an impractical graphic repre-
sentation as each item did not directly link to its neighbor. The
final format consisted of a central axis line representing The
Composing Room and arms branching off this central axis to rep-
resent each of the different lines of information (see Appendix 9).
Each item on the system map represents an active spot or button.
Clicking on the button will take the user to that section of the
resource, either another stack or another card in the main stack.
The function of the map was modeled after a system map design
developed by the firm Design Interactive. When the user first
comes to the map card there are no labels for specific areas just

the general categories. Each category is indicated with a large

12



The Stacks:
The Biography
Stack

round bullet. These bullets began as squares but evolved to be
circles once I selected and placed the large context background
image. As the user passes the cursor over the map different

names pop up allowing the user to click and access that section.

The first full stack that I put together was the biography stack. The
layout developed for this stack became the template for all the other
stacks in the project. The goal of this stack was for each-artist to have
a separate card. I intended for a sample illustration of the artists work
to also be on the card. In addition, I included the birth and death
dates, as well as a listing of issues of PM or A-D in which the artist
was included. These dates are active links to their corresponding issue
data card. Later on I added the option of also going to the corre-
sponding issue images. The field is scripted so when a user clicks
on the issue line, a dialog gives the user a choice of going to the
data cards or the images.

Originally I had intended to find as many samples of each artist's
work to include on the biography card. After discussing this with
Barbara Polowy, I decided that the only images to be included should
only come from PM and A-D. This meant that for some artist's work I
needed to make photocopies of line art. Other artists would not have
samples at all especially if they worked behind the scenes doing gen-
eral layout for advertisement and printing stories. The slides I had
made did not include every artist's work. The works included on the
Photo CDs were each brought into Adobe Photoshop, cropped and
rotated as needed and embedded into the stack as a PICT resource. I
had several issues of PM and A-D at home and scanned any artist's
work included in these issues. The scanner I used was a UMAXX 840

flatbed scanner. Other images were scanned from the photocopies.

13



Color and
Type style

The Data Cards

During the development of the biography stack I chose the colors
for the interface. All the type is black because of the limitations of
Hypercard. The main body of each card is pale yellow. Because
there is so much text, I felt yellow was easier on the eye than
white yet still allowed enough contrast for the type to be read. A
bar for buttons was placed along the bottom of the screer.
During the course of designing the interface this bar went from
approximately 3/4" wide to 1/4" wide. My original grid design
was based on a progressive interval system. This affected the
placement of rules, buttons and text fields. Eventua]ly the bottom
bar digressed from the grid to accommodate more buttons. In
addition the progressive button system looked out of place when
a short word appeared on a long button. The final button size
was determined by dividing the screen into six equal parts. The
button color chosen was a slight gray turquoise (to contrast with

the yellow background.

The layout of the data cards was difficult to develop and went
through several phases. There were several levels of information
to consider. Standard bibliographic information such as volume
numbers, issue numbers and page numbers needed to have an
area of its own. Information such as the date entered and who
entered it needed to be in a space of lesser emphasis. The labels
describing each field needed to be in a location that related to it's
corresponding information. These labels moved from the bottom
of each field to the left of each field through the design process.
The labels also had to look different than the data yet still be legi-

ble. A smaller point size was used, but a bold weight was chosen



to further differentiate it from the changing descriptive text. A
critical factor involved the appearance on screen. Printing out
proofs was not always helpful since text that looked good in small
point sizes in a printout was illegible on screen.

Type face was another decision that went through several mani-
festations. Originaliy [ wanted the body copy to be Univers requ-
lar and the headings Univers bold. Univers kerns nicely on
screen and is more legible than other fonts. I ran into problems
moving my project from one computer to another when demon-
strating my progress. Lack of the correct font on the host com-
puter caused such problems as font shifts or even font substitu-
tions. Fonts can be embedded into Hypercard stacks to avoid this
problem, but my scripting skills are not advanced enough to do
this. The solution was to convert all the text to Helvetica. Any
instances of paint text were not affected by font conflict prob-
lems and were left in the Univers. After testing with users I
decided to change the body copy to Palatino, which is easier to
read on screen. In all the introduction paragraphs I also
increased the leading from 14 pt. to 18 pt.

I worked closely with Professor Meader on the layout of the data
cards. The main goal was to simplify the graphic look and create
a visual and logical hierarchy of information. In addition, I had
help from Barbara Polowy on refining the language of the cate-
gories and maintaining correct bibliographic standards.

Once the layout was refined and field identifiers corrected, I
attempted to import the information from Filemaker Pro into
Hypercard. I first created an export text file from Filemaker,
selecting only the categories I would actually need for the final
cards. This export file was brought into Microsoft Word. In Word

I added a bullet delimiter to separate each issue's information



from that of others. In Hypercard I wrote a script to transfer the
information and create a new card each time it hit a delimiter.
This script did not work. I consulted with Professor Gordon
Goodman of the Information Technology Department and we
concluded the text file was too large for Hypercard to read. I
broke the file up into smaller sections and the script still did not
work. I then decided to copy and paste the information into the
correct fields. This was a round about way to do it but it worked
(see Appendix 4).

The next step was to write scripts for the fields to link them to the
other stacks. All linked fields appear on the right of the card and
consist of artist’s names. The issue date is also a linked field and
takes the user to the images stack. The name fields link to the
corresponding biography cards. The visual cue for this was Hel-
vetica bold type in the midst of Palau'nb. This active text is ofter}
called hot text. Most of the hot text also has a dotted rule under
it, which Hypercard uses to recognize active groupings of text.
The introduction to the data cards gives a brief account of the devel-
opment of the magazines and the variety of artists involved.

In addition to having the ability to move in a linear fashion,
there are two ways to find specific issues. The first button lets the
user enter a specific issue number and volume number and then
goes to the data card for that issue. The second button brings up a
list of all the issues by date . The user can select the specific issue
from the list and go to the corresponding card.

This stack was also scripted to be dynamic in terms of presenting
information. While I developed a specific set of categories for the
data, not every issue had information for every category. The
cards are scripted in such a way so that if a specific category field
is empty then the corresponding field label disappears from the



The Timeline

card. If the field has information then the label appears (see
Appendix 4).

At this point I had two stacks that were almost complete . These
two were the largest and all the others would revolve around

them. From here I began development of all the other parts.

Two timelines, Dr. Leslie's life and the PM / A-D Gallery informa-
tion, were combined together. I also included important dates
when relevant artists were featured in the magazines. I combined
this time line information with events from the design world and
social and political world. I wanted the user to have a sense of

context of Dr. Leslie’'s activities within the world.

‘ The timeline card was divided into four columns - World Events,

Date, Design Events and Dr. Leslie Life and Career. Each column
was set up as a scrol]inq field. I used the paint tools to hide the
rules showing the edges of the fields as well as the scrolling bar
and arrows. I created new arrows for the scroll feature and
scripted them so that all four fields would scroll simultaneously.
Once this was set up and worked, I created another set of scroll
buttons to move through the fields quickly. The first set, which is
slow, only scrolls up and down one line at a time. The second set
scrolls ten lines at a time. Then I decided to move the Dr. Leslie
events to the far left and sequence the rest of the information as
follows: date, design events and finally world events (see
Appendix 9).

Within the Dr. Leslie column, artist's names were made into hot
text to take the user to their corresponding biography card. The
timeline card was originally a stack of its own but once I decided

that there would be a central stack to navigate from, I included

17



The Central
Navigation
Stack

the timeline in that stack. It is accessible from three places on the
navigation map. There is a Timeline button in the PM magazine
line, in the Dr. Leslie Life line and in the PM / A-D Gallery line.

These buttons all access the same timeline card.

The first step to developing the main stack was deciding what
cards would go into it. The key card was to be the map card.
Another important card was the timeline card. Another card I
intended to include was the New York City map showing the two
locations of the Composing Room, Inc. and the dates of those
locations (see Appendix 9).

Since this was becoming a reference stack, I decided to include

general reference material here also. I created a bibliography

card, a credits card, a help card, a glossary card and an acknowl- -

edgments card. I also created the title card and a short hiétory
introducing the user to the project.

The title card was created using Adobe Photoshop. The back-
ground image was a 1933 image of Times Square, New York. I
then chose a signature cover Cf PM magazine by Lester Beall and
a cover of A-D by Alexander Steinweiss. I placed each of these
into the Photoshop document and adjusted the floating and
underlying controls in the composite controls dialog box until the
background color disappeared. I also adjusted the opacity slight-
ly. Next I added an image of the Composing‘Room. from a book
by Percy Seitlin (co-editor of PM magazine) and photographed
by Victor Laredo.

This was placed in the lower left corner of the image and the
opacity adjusted until the image of New York could be seen
through the lighter areas. I then added a 1937 image of Dr. Leslie

18



directly in the upper center of the montage. The image was
flipped horizontally keeping his gaze towards the users eyes. The
title text was added according to the standard developed in the
biography stack. I put a Click Here button in the red bars of the
Beall PM cover but later moved it down to follow the standard
developed with the button bar. I put a script in the card itself to
go to the next card on a mouse click. I did this in case the user
didn't click exactly in the button. There is no blue bar along the
bottom of this card and the button is integrated in a way that
may make it harder to hit for some users (see Appendix 9).

To direct the flow of the user, the user moves from the title card
to the first card containing short history. This information was
originally contained on two cards but after increasing the lead-
ing standard it was spread out over three cards.

From the first card of history the user can only go forward. On
the second card the user can go forward or go back to the first
card of history. Once on the third card, the user can go back and
reread the history, go to the map card or choose next card. To
direct the flow of the user, the Next Card button also goes to the
map. On the map the short history sequence is accessed by the
Short History button along the Composing Room central axis line.
On the map card the Next Card button disappears. At this point
the stack is no longer linear and the rest of the cards can only be
accessed by using the map. From the other cards in the stack the
user must return to the map to go somewhere new. A Map button
is on every card in the project, as is a Quit butt\on. On most cards

there is also a Help button.
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The Help Card

The
Bibliography
Card

The Other
Cards

In most cases the Help button accesses the Help card in the cen-
tral stack. In a few cases the Help button actually accesses on -
card help and opens a hidden field explaining what to do or
what something is, like hot text. The Help card is very simple. On
the left side there are icons and a sample of hot text. On the right
side there are small paragraphs of text defining each icon and
explaining how hot text works. The button bar has map access as
well as a Go Back button that will take the user back to the loca-
tion they came from. The illusion is that the help card is in the

stack being browsed (see Appendix 9.

The bibliography card was also put into the main stack. I kept a
running bibliography in Filemaker Pro as my research pro-
gressed. I copied this information and pasted it into the
Hypercard field on the bibliography card. I then printed it all out
and had it proofed by Barbara Polowy. I had been using the Kate
Turabian book as the standard, but there were some errors in my
format. There were also occasions where my sources didn't have
sample formats in the Turabian book. Ms. Polowy corrected the
text based on the Chicago Manual of Style (14th ed.) format. I made
the changes and used the format as a guide for new additions

(see Appendix 9).

The glossary card contained glossary information developed dur-
ing the project planning phase. The credits card gives credit for
each of the photos used and their source as well as credits for the
videotape clips. The acknowledgments card thanks those people
who were helpful in the completion of this project.

20



The Quotes
About Stack

During my research, I collected interesting quotes about Dr.
Leslie. I put these quotes into a stack with each quote having a card
1o itself. I used 18 pt. Palatino Italic for the quote and 12 pt. Palatino
Italic for the credit. ‘

The comment was made to me that the quotes were very bland by
themselves. I had collected several copies of photos of Dr. Leslie and
I wanted to combine these with the quotes in some way. I thought
that dissolving a quote into an image and back to a quote might be
an effective treatment for the information, but Hypercard 2.2 was
giving me some problems with the visual effects. The color tools
have their own effects that seemed to conilict with the built-in
effects of Hypercard. It was not until much later that I found I could
use effects if I allotted more than 10 mb of RAM to the stack. At the
time the conflict created a dilemma of how to combine the quotes
and images without the use of dissolves.

I decided that [ would take the quotes and images and combine
them using Macromind Director. I knew that once I had a stack
composed I could save it as Quicktime movie and call it up in
Hypercard.

My first experience putting this stack together was using the
Overview feature of Macromind. [ put the stack together easily and
quickly. I then discovered that an overview stack cannot be saved to
Quicktime Movie format. After consulting with a programmer and
the Macromind manuals, I learned the proper way of placing spe-
cial effects in the score mode.

I brought each quote and image into Macromind as separate cast
members. Each cast member was given its own cell in the same
channel. I divided the bottom of the screen into six equal parts for
the buttons. The buttons and text in the buttons were given their

own channel.
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The stack functions like an automatic slide show and Opens with
a photo and then dissolves to the first quote.

In the effects channel I selected dissolve as the effect and gave it a
one second time for completion. Once the photo is dissolved to a
quote, the quote cell pauses for four seconds, allowing the reader
time to read the quote. Longer quotes pause for six seconds. The
buﬁons along the bottom appear on every card except for the
Start button. This button disappears once the viewer gets to the
second cell. Once the user clicks on Start the stack plays itself.
There are other buttons allowing the user to pause the slide
show. There are also Next and Previous Frame buttons allowing
the user to control the stack. The Return to Map button exits the
self-contained Macromind player and returns to the Hypercard
map.

Once the Macromind slide show was put together, I selected the
Macroming player option to create a self playing option that
installs a small driver into the file allowing the slide show to be
played on machines without Macromind installed.

The map connection in the Hypercard stack and the Return to
Map button allow a seamless transition from Hypercard to the
slide show and back.

The images collected for the slide show came from a variety of
sources. [ scanned three of the images from PM and A-D maga-
zines. One image was scanned from an issue of Printing News. The
rest, which date from the mid to late 1960s, were from a collec-
tion of photos given to Professor Johnson by Dr. Leslie. These
images were taken at the Composing Room sponsored Heritage of
the Graphic Arts Lectures by photographer Lisle Steiner. I spent
several hours reviewing a large stack of envelopes filled with

photos and selected ones of Dr. Leslie with important people in the
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The
Promotions
Stack

graphic arts business. [ tried to select images showing Dr. Leslie in
a variety of situations.

The final image for the slide show was a drawing done for the
Goudy Awards keepsake, when Dr. Leslie was presented with that
award in 1973 (see Appendix 6).

The slide show can be accessed by both the Slide Show button
and the Quotes About button on the Dr. Leslie line of the map (see
Appendix 9). |

The Promotions stack is accessed by the Pmmoﬂom button along
the Composing Room axis line of the map.

The promotions stack shows examples of promotional pieces pro-
duced by the Composing Room to promote itself. The first of these
pieces, The Composing Room Primer, gives a quick lesson in typog-
raphy and typographic definitions to their clients. I included all
spreads of this piece and the cover in the stack. The second piece
is a Christmas card sent to clients.

The pages were scanned individually and brought into Photoshop
to create spreads. I also did any retouching and sharpening
required. The images were brought into the stack with the
AddColor XCMD, using the Color Tools stack. The layout of each
card was modeled after the other stacks. The stacks containing
visual examples vary slightly from the biography and data card
stacks. Because most of the images were shot with a black border
I made the card background black. This allows the image to pop
off the screen. The button bar at the bottom of the card remains
blue. A wide bar bleeds off the top of the card and contains the
descriptive text.

The first card of each promotional piece has a description and
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The Invitations
Stack

date of that piece. If applicable, I also listed the artist.

The first card was usually the cover. The subsequent spreads do
not have the yellow bar or any text. There is a short introduction
card to this stack with a small amount of text describing the

types of pieces contained in the stack. (see appendix 9)

The invitations stack is accessed through the PM / A-D Gallery
line. This stack is modeled after the look of the Promotions stack.
I scanned each gallery invitation and keepsake. In some cases the

open pieces were larger than the scanner flatbed. I scanned

these as individual pages and put each spread together in Adobe

Photoshop.

I imported the images into Hypercard using the Color Tools stack
AddColor XCMD. The sequence of each keepsake is in order by date
from the earliest, the Advance Guard of Advertising Artists: 1942, to
the latest, the 1961 exhibit by George Salter.

The first card of each keepsake sequence describes the title of the
exhibit, the exhibiting artists and the date (see Appendix 9. In
some instances an artist's name is active hot text that will take
the user to the corresponding biography card. Né.vigation
through the stack is by using the Next Card button.
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PM / A-D
Images

The largest stack is the images stack. This stack features the
slides shot from the magazines. This particular stack gave me the
most difficulty, from a programming aspect.

The first manifestation of this stack had all the images placed by
date with the first 77 images resourced into the stack. In
Hypercard, PICT files, icons and fonts can be programmed into
the stack as internal resources. I had intended to resource all the
images but the color tools stack only allowed 77 to be embedded
into the stack. The other two hundred were placed into the stack
using the Color Tools stack AddColor XCMD.

Each sequence of spreads begins with a description block, as in
the other two stacks with images. The text gives the date of publi-
cation, the artist responsible, and in some cases, a short descrip-
tive sentence.

The user can navigate from the data cards to the images through
the date field. They can return to the data card by clicking on the
date in the image card. The user can also access the biography
cards by clicking the designated artists’ names (see Appendix 9).
The first version of this stack had 267 cards with approximately
279 images in the stack. The color button bar, black background
and yellow text bars were also placed in the stack using the Color
Tools stack. Originally, when I was piecing this stack together,
there was an image missing because of an error by the Photo CD
supplier. Once I had the corrected image, I attempted to place it
into the stack in the same manner I placed the others. Once I
plabed the image and closed the stack the size of the stack myste-
riously dropped from 16.5 mb to 7 mb. Upon reopening the stack,
all the color was gone and the only images showing were the ones

embedded into the stack.
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I loaded the backup copy and threw out the damaged stack. In
the new stack I placed the new image without incident.

One of my original intentions for this stack was to allow the user
to enlarge areas of the photo to read an area. The advantage of
the Photo CD is that there are several sizes and resolutions of
each image available. The size of the images placed in the stack
were not large enough to see graphic detail or to read text. I
selected a couple of sample cards to test this option. I created a
button to magnify the image. I placed a magnifying glass icon
into the button. When I did this, the stack dropped everything
except the images resourced into the stack. When I deleted the
button the images came back.

Inadvertently, I seemed to have found a limit to the amount of
images and color panel that could be placed using the Color Tools
stack. The documentation for this stack was not very helpful and
did not address this problem at all.

The Hypercard manual said that a stack could hypothetically
become as large as 512 mb. This size limit did not seem to take
into account the peculiar use of the AddColor XCMD.

At this point, I did not have time to keep adding items and risk
losing my stack. I decided the only way to guarantee that this
would not happen again would be to rebuild the stack from
scratch and place the pictures using the Picture XCMD. I created
the first card and used the Color Tools stack to place the black
background, the blue button bar and the yellow bar for text.

I then created a button and wrote a script to place all the images
using the Picture XCMD (see Appendix 10). The script looked for
the correct picture, placed it and then made a new card and so
on until all the pictures were placed. Once all the pictures were

placed, I deactivated the script and hid the button. Use of the
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The New York
Images

Picture XCMD guaranteed the pictures would be there as long as
the folder containing them was linked through the path name.
This revision of the stack structure kept the stack size below 1 mb.
Once [ had the new stack built I copied and pasted the text infor-
mation from the bad stack into the new one. The links from the
old stack to the data cards and biography cards had been checked
80 copying the information was a better guarantee that the links
would be perfect than if I attempted to retype everything.

I then chose the three cards with images to magnify. I created a
new button with a magnifying glass for the icon and wrote a
script to bring in a larger, better resolution version of the image.
This allowed the user to read the text if desired. Because of the
time constraint for the thesis show only three cards were given
this option. I intend to add this feature to every card later, as well
as a palette with tools to scroll around images that are too large

for the screen.

When the project was first being developed [ wanted to have a
stack that provided information about Dr. Leslie and The
Composing Room in the context of New York City in the 1930s and
1940s. After I developed the title card I decided the large, full
screen images of New York were very interesting. Rather than
have a separate stack with the New York images I decided to inte-
grate them into all the stacks.

I found several images of New York in the 1930s and 1940s as well
as social and political images of the time in the FPG Historical
Selects stock photo book. I also researched photo books and found
some images by Berenice Abbot and Lewis Hine that were taken ‘

at the same time. In addition I collected some of the images from
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The Dr. Leslie
Biography
Stack

the book on New York written by Percy Seitlin arid photographed
by Victor Laredo.

I scanned the images into Adobe Photoshop. Using the Image: Map:
Levels dialog menu I adjusted the levels of black and the contrast to
push the images back. I then converted each image to RGB and
selected a yellow that was similar to the yellow used for the back-
ground of the cards. I selected all and filled with a 40 percent opaci-
ty yellow. The light yellow over the gray halftones optically appears
to have a similar value as the solid yellow cards.

The light images were brought into each Hypercard stack and
placed behind selected text cards. In the main navigation stack,
images are behind the short history, the map, the bibliography,
the glossary, the credits and the help card. In the other stacks the
images are behind the introductory text (see Appendix 9). The
large images are intended to give a sense of social and historical
context to the information and help the user feel that Dr. Leslie’'s

work was of a certain place and time.

The Dr. Leslie biography stack is a small stack. It gives a detailed
biography of Dr. Leslie's life. The information for the biography was
gleaned from the many articles written in tribute to him, obituaries
and a timeline created by Professor Herbert Johnson on the occasion
of Dr. Leslie's one hundredth birthday. The biography ends with a
quote by Dr. Leslie that speaks about his purpose in life.

In a final visit through the vertical file in the Cary Collection, I found
an article that contained some early photos of Dr. Leslie alone and
with his wife Dr. Sarah Greenburg. I included these in the biogra-
phy stack. Once this stack was finished I decided that excerpts from
the videotape would be appropriate here (see Appendix 9).
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The Quicktime
Movies

To create the Quicktime movies I reviewed the videotape inter-
view with Dr. Leslie and marked segments to dig&ﬁze.

Iinstalled a SuperMac video digitizing card into my computer,
connected the VCR to it and used Video Spigot and Screenplay to
capture selected video sequences.

I decided to include video clips in both the introductory short his-
tory and in the Dr. Leslie biography sections.

The subject matter of the sequences I captured enhanced the text
on the cards and gave a firsthand picture of how and why PM
was begun and why it ended. There was also an excerpt about Dr.
Sarah Greenburg and why Dr. Leslie changed careers.

Since I had several clips, I brought them into Adobe Premiere.
Each final movie is a compilation of several small clips edited
together to portray the information in the best manner.

Once I completed the individual movies, I created a button on
each card that would access a movie. The button was scripted to
open the movie in an invisible state, place it, hide the controller
bar, and finally show the movie and play it automatically. Once the
movie finishes playing the script hides it. The movie also closes if
the user goes to the next card (see Appendix 10). Once I had the
movie buttons scripted, I chose an icon for the button. The first
icon was a small movie projector. It was too big to fit in the but-
ton bar so I placed it above the bar. After discussing this with my
Professor Remington, I selected a different icon, reduced its size
and placed it in the button bar. Once a place had been defined
with a particular function, it would only be confusing to the user
to make a change like this.

I then created a single card to hold the video clips. This card is in the
Dr. Leslie biography stack, but can only be accessed from the map
(see Appendix 9.
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Evaluation
Techniques
Interface
Evaluation

The video card has four small stills from the four videos. An invisible
button was placed over each still allowing the user to click on the
picture and bring up the movie. In the movie a small filmstrip icon
appears on the first frame. This is a standard Quicktime symbol. It
can be clicked to access the user controller bar. On this card, the user
has full control over the movie and can stop and start the movie as
desired. In the button bar, there is a Close Movie button allowing the
user to close the movie and clear it from the screen.

To take full advantage of the drama of the project opening for the
first time, I added a small ten second movie to the title card. When
the user opens the project for the first time a short Quicktime movie
opens after the picture comes up. This movie is Dr. Leslie talking
about his desire and need to help people. I chose this quote to quickly
illustrate what he was all about.

Casual and formal evaluation of the interface was conducted
through weekly meetings with Professor Remington. I received
feedback from a programmer who specializes in this field.
Several changes to simplify scripts and navigation were made as
a result of this meeting. In addition, I had a student studying
interactive media design navigate through the entire project and
give verbal feedback and suggestions.

I had another student who was totally unfamiliar with Hypercard
navigate through and give verbal feedback and I set the project
up during one of my classes. I had my students explore and
browse through the project. I observed this directly and made
notes about problems and successes. Changes were made to the

interface based on these observations.
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Content
Evaluation

Upon showing the project to several people at University of
[llinois, an interesting suggestion was made by one of the ‘facul'ryA
Professor Leif Almendinger, suggested that an interactive evalua-
tion be developed that could keep track of the user's path and
choose questions from a pool that corresponded with the path of the

user. This is an excellent idea and will go on the future plans list.

The thesis application was up for three weeks during the thesis
show. Comments about the work, during the opening, were very
positive. The computer was occupied throughout the opening and
people seemed genuinely interested in the topic. Professor
Herbert Johnson felt it was interesting and a fine tribute to Dr.
Leslie and his work. Students seemed to feel that it had a lot of
depth and would be a useful research tool

A short questionnaire was developed based on the evaluation
objectives and strategies developed during the project planning
stage. This questionnaire was given to a group of design students
who were then asked to experience the project and answer ques-
tions as they browsed (see Appendix 11).

The questionnaire was divided into two sections. The first section
was about content and the second was about the interface. The
content section asked specific questions about the subject matter.
The questions are from the various areas of the project, forcing
the student to experience all parts of the piece. The students
answered most of the questions correctly but missed a few. This
could be because they did not get to that area or because I did not
make the information obvious enough. The feedback about the

interface was generally positive (see Appendix 1D.



Future Plans

Conclusion

- My hope is that this project will have a life beyond the thesis.

There are several things that still need to be done in order to
reach a closure to the project. The first item to be done is to finish
putting in the larger versions of all the PM images. Including
these, along with a scrolling palette, will allow the user to read
the spreads and study the work of these important artists.
Secondly, I intend to embed the fonts I used into the stacks in
order to avoid font conflicts and font shifts.

I would also like to create an interactive test for the user. This
would be both as evaluative feedback for me and for the user to
help test their absorption of the information. The final step is to
have the entire project put on CD-ROM so that anyone with a CD-

ROM drive can have access to this information.

Researching the life and work of one man and then defining the
medium for presenting that information was an evolutionary process.
The process of controlling several types of information was challeng-
ing and helped to define the final format for presentation.

My intent as designer had to be balanced with the projected needs of
the user and the limitations of the computer as a mediurm. Because so
much more information can be shown firsthand in a multimedia for-
mat, less formal and theoretical analysis was written and at times I
had to maintain great restraint when writing about Dr. Leslie.

My hope is that the viewer can navigate through the project in a
variety of directions and can customize his or her experience accord-
ing to own personal needs.

Ideally, this project will be of use to future design students and
design historians and will educate them about a small slice of
graphic design history that until now has been given minimal

exposure.
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Glossary

A-D Magazine
PM became A-D after Dr. Robert Les]ie sold the name to Ralph
Ingersoll. Stands for Art Direction.

Gebrauchsgraphik

Influential graphic design journal first published in 1924. Dr.
Leslie was the American liaison and began publishing PM maga-
zine when Gebrauchsgraphik folded.

Industrial doctor

A doctor specifically hired by industry or a manufacturing com-
pany. Dr. Leslie was the first industrial doctor in New York City,
hired by McGraw Hill Publishing Co.

job printer
A print shop that prints on a job to job basis rather than on a

long-term contract basis.

PM Magazine
The publication published by Dr. Robert Leslie to promote artists,
designers and printing education. PM originally stood for pro-

duction manager.

The “Creative Forties”
Term coined by Dr. Leslie to describe the excitement and creativi-

ty of the graphic arts industry during the 1940s.

The Composing Room

Typesetting firm run by Dr. Robert L. Leslie and Sol Cantor. Also
published PM and A-D magazines and sponsored A-D Gallery
exhibits and later Gallery 303.

‘Uncle’ Bob
Dr. Robert Leslie.
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Thesis Proposal for The Master of Fine Arts

College of Imaging Arts and Sciences
Rochester Institute of Technology

The purpose of this thesis and its associate work is to
research and study the innovative contributions of

Dr. Robert Leslie (1885 - 1987) to the history of graphic
design, through the activities at the Composing Room, Inc.
These activities included shows by upcoming graphic
designers and two important design publications

PM Magazine and AD Magazine.

The application of this thesis will be to interpret the
research into a functional information resource for
professional designers, design historians and design
students. This may be accomplished by developing

an interactive media database, a scholarly article and/or

other design applications.
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Mission Statement

Within the field of graphic design and design history,
there has been no documentation of the contributions of
Dr. Robert L. Leslie. This thesis will document his role as
mentor to pioneering graphic designers and show the
influence that the Composing Room, Inc. and its activities
(PM and AD magazine and exhibits at the A-D Gallery)
had'to the history of graphic design. This information will
be presented to professionals and students in the field to
educate them on the importance of this work.



Situation Analysis

Problem Statement

Within American design history, there are many people,
designers, typographers and printers, who were instru-
mental in the progression of graphic design as a field.
These people were often important to the career devel-
opment of many now well-known designers and their
contributions are often under appreciated for their sig-
nificance. The typographer, Dr. Robert Leslie, is one such
person. | plan to study Dr. Leslie's contributions and
show how his role as mentor was important to the
careers of many pioneering designers and to the field of
graphic design.

| plan to research the contributions of Dr. Robert Leslie
by studying the activities of the Composing Room ,Inc.
These included exhibits introducing new, unknown and
young designers and the publication of PMand AD
magazines, primarily between 1927 and 1942. These
publications were also showcases for the talents of
several designers. The audience for my thesis will
consist primarily of design historians, design
professionals and design students. Other audiences
may consist of printers and typographers.



Goals

Objectives

To gather information
about Dr. Robert L.
Leslie’s life and career.

To document Dr. Robert
L. Leslie’s role as mentor
to pioneering graphic
designers.

* After reviewing the information,
the user should be able to identify
five key biographical elements
aboutDr. Robert L. Leslie

* After reading the information, the
user should be able to compare
five events of Dr. Leslie's life and
career to five historically signifi-
cant events.

« After reviewing the information,
the user should be able to define
six different aspects of Dr. Leslie’s
career.

» After reviewing the information,
the user should be able to create a
list of at least ten of the pioneering

designers that Dr. Leslie mentored.

« After reviewing the information,
the user should be able to discuss
the role Dr. Leslie played in the
careers of atleast seven pioneer-
ing designers.

Processes and Strategies of Implementation
* Review videotaped interview with Dr. Leslie.
* Gather information about Dr. Leslie’s life
through obituaries and articles.

* Gather information about Dr. Leslie’s life
through personal interviews with people
who knew him.

* Establish a timeline of Dr. Leslie’s life.

* Compare life information to important
historical events of the same time.

* Plotimportant historical information on the
timeline parallel to Dr. Leslie’s life.

« Categorize the different aspects of Dr.
Leslie’s career.
* Highlight significant events and dates.

* Research refugee designers coming to
New York in the 30's and 40's.

« Create list of designers to whom Dr. leslie
was mentor.

« Create database of artists and dates.

« Write short bios of designers.

» Research how Dr. Leslie helped several
designers. '
* Interview designers or persons who knew

them.



To show the influence that
the Composing Room, Inc.
and its activities (PM and
ADmagazines and
exhibits at the A-D

Gallery) had to the history
of graphic design.

* After reviewing the information,
the user should be able to identify
the work of at least seven pioneer-
ing designers.

« After reviewing the information,
the user will be able to write a list
of atleastten of the artists and
designers showcased in PM and
AD magazines.

 After reviewing the information,
the user will be able to make a list
of at least ten of the designers
shown at the A-D Gallery.

* Collect representative samples of artists
work.

« Categorize work by client and date.

* Add samples of work to database.

* Review all PM and AD magazines.

« Create an index of all articles, authors and
artists published in PM and AD magazines.
« Develop a working database for all the
indexed information.

* Develop cross reference systems for
dates, issues, articles and authors.

* Gather information about the Composing
Room, Inc.

« Establish a timeline of the Composing
Room, Inc.

« Highlight significant events.

« Research and review copies of gallery
opening invitations and announcements.
« Create a list of all artists exhibited at the
Composing Room, Inc.

» Add this information to the already devel-
oping database.



To present this informa-
tion to professionals and
students in the field to
educate them on the
importance of this work.

To evaluate this project
and modify accordingly.

* After reviewing the information,
the user will be able to recognize
the influence of the Composing
Room, Inc. within the history of
graphic design and make a list of at
least five contributing factors.

* After reviewing the information,
the user should be able to identify
atleastfive significant elements of
this work.

« After using this project the user
will be able to provide feedback on
at least two categories.

« After using this product the user
will be able to answer at least ten
questions about the product.

* Compare the concept of the A-D Gallery to
Gallery 291 run by Alfred Steiglitz around
the same time.

* Research how the different artists made
significant contributions to the field of
graphic design.

» Write short bios on each designer.

* Show samples of the work by these
designers.

* Provide an environment for using the infor-
mation gathered.

« Create an interactive database.

» Write a scholarly article presenting infor-
mation and samples of work.

* Interview user about presentation, access
of information, level of understanding.

« Interview with readers of article via reader
response card.

* Develop questionnaire.
* Testusers on the information.



Pragmatic Considerations

Budget should not be a hindrance to this project.
Expenses will come in the form of outputs for the final
presentation, possibly a new syquest disk, and travel and
long distance phone costs for interviewing.



Dissemination

This project will be exhibited in the RIT Bevier gallery as
partial fulfillment of the MFA. It will be kept on file by the
school for future research use. A portion of the project
will take the form of an article that will be submitted for
publication to such magazines as Graphis, Communication
Arts and Printmagazine.



Evaluation Plan

Objectives

* After reviewing the information, the user should be
able to identify five key biographical elements about
Dr. Robert L. Leslie

« After reading the information, the user should be
able to compare five events of Dr. Leslie’s life and
career to five historically significant events.

* After reviewing the information, the user should be
able to define six different aspects of Dr. Leslie’s
career.

* After reviewing the information, the user should be
able to create a list of at least ten of the pioneering
designers that Dr. Leslie mentored.

* After reviewing the information, the user should be
able to discuss the role Dr. Leslie played in the
careers of at least seven pioneering designers.

* After reviewing the information, the user should be
able to identify the work of at least seven pioneering
designers.

* After reviewing the information, the user will be
able to write a list of atleast ten of the artists and
designers showcased in PM and AD magazines.

* After reviewing the information, the user will be
able to make a list of at least ten of the designers
shown at the A-D Gallery.

Evaluation Strategies
* The user will be given a questionnaire to fill out ask-
ing him/her to identify key biographical elements.

* The user will fill out a questionnaire and identify
comparative information.

1

* The user will be asked to define several aspects of
Dr. Leslie’s career via a questionnaire.

* The user will be asked to create a list of designers.

* Will observe a discussion about the role Dr. Leslie
played in the history of graphic design.

* Will show the user work of designers and will ask
the user to identify by artist.

* The user will be asked to write a list as partof an
evaluation questionnaire.

* The user will be asked to write a list as part of an
evaluation questionnaire. ‘



* After reviewing the information, the user will be
able to recognize the influence of the Composing
Room, Inc. within the history of graphic design and
make a list of at least five contributing factors.

« After reviewing the information, the user should be
able to identify atleast five significant elements of
this work.

* After using this project the user will be able to
provide feedback on atleast two categories.

* After using this product the user will be able to
answer at least ten questions about the product.

* The user will be asked to discuss the influence of
the Composing Room and to make a list of the con-
tributing factors. The discussion will be observed.

* The user will be asked to identify five significant
elements of this work via a questionnaire.

» The user will give feedback via a semantic differen-
tial list of statements

 The user will be asked to use the interactive data-
base and will answer questions about the navigation
and information presented. This will be directly
observed.
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Glossary of Terms

PM Magazine

AD Magazine

‘Uncle’ Bob
job printer

Industrial doctor

Gebraushgraphik

The Composing Room

The “Creative Forties”

The publication published by Dr. Robert Leslie to
promote artists, designers and printing education.

PMbecame AD after Dr. Robert Leslie sold the name to
Ralph Ingersoll. Stands for Art Direction.

Dr. Robert Leslie
A print shop that print on a job to job basis

A doctor specifically hired by industry or a
manufacturing company. Dr. Leslie was the first
Industrial doctor in New York city, hired by McGraw
Hill Publishing Co.

Influential graphic design journal first published in 1925.
Dr. Leslie was the American liaison and began
publishing PM magazine when Gebraushgraphik folded.

Typesetting firm run by Dr. Robert L. Leslie and
Sol Cantor. Also published PM and AD magazines and
sponsored A-D gallery exhibits and later Gallery 303.

Term coined by Dr. Leslie to describe the excitement
and creativity of the graphic arts industry during the
1940's.
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Timeline of Dr. Leslie’s Life and career

1885

1899

1900

1904

1905

1906

1912

1918

1920

1921

1926

Born December 18, New York City
mother Polish, father Scottish

Becomes printer - works for Max Lubrun a Russian intellectual and job printer

Enrolls at City College of New York
Begins 4 year apprenticeship at De Vinne Press

Elected Phi Beta Kappa

Receives BS from CCNY

Awarded Chemistry Prize Scholarship to Johns Hopkins University
Becomes school teacher

Works as social worker

Joins International Typographical Union
Accepts Johns Hopkins Scholarship )
Works as proofreader at Baltimore Syn to meet expenses

Receives MD from Johns Hopkins
Joins United States Public Health Service

Travels extensively for US Public Health Service
Marries Dr. Sarah K. Greenberg - obstetrician and gynecologist

Leaves Public Health Service
Becomes 1st Industrial doctor in NYC - works for McGraw Hill publishing Co.

Meets Sol Cantor
Becomes partner with Sol Cantor in Enmore Linotype Co. - a trade typesetter

Cantor and Leslie sell Enmore Linotype Co. to Louis Statenstein of
American Book-Stratford Press
Spends next year as salesman for Statenstein



1927

1934

1940

1942

1949

1960

1961

1965

1967

1968

1969

1971

1973

1976

Leslie and Cantor establish The Composing Room, Inc.
Begins publishing PM magazine

created on death of Gebraushgraphik the German Graphic Arts magazine
PM magazine’s name sold to Ralph Ingersoll

Becomes AD Magazine

Stops the printing of AD magazine during WWII
Joins Office of Information Service

Begins annual trips to Israel - continues throughout life
Monophoto Filmsetters join The Composing Room
Creates Gallery 303 to display typographic arts

Begins “Heritage of the Graphic Arts” lecture series
Named Man of the Year by the Printing Teachers Guild

Receives “Service Industry Award” from the Navigators

Hosts Dr. Giovanni Mardersteig for a special Gallery 303 lecture
held at The Pierpont Morgan Library

Retires as president of The Composing Room
Receives AIGA medal

Sets up Uncle Bob’s Paper Mill in Israel
Receives Frederic W. Goudy award from RIT

Receives 1st Annual American Printing History Association Award
Travels to Europe with The Typophiles



1981 Records 4 hour interview with Herbert Johnson at RIT

1987 Dies April 1 - New York City




PM /A-D Gallery Exhibitions

1927

1928

1929

1930

1931

1932

1933

1934

1935

1936

1937

1938

1940

1941

A-D Gallery begins

Hans Alexander Mueller
Susanne Suba

Summer Exhibit
through September 2
Printing and Advertising Arts 1840 - 1890
Studies in Advanced Design
Students of Herbert Bayers American Advertising Guild Class
Vanguard Photography exhibit - Arnold Newman and Ben Rose - September

ekm 4/24/94



1942

1943

1944

1945

1946

1947

Advance Guard of Advertising Artists
through March
Frank Barr, Herbert Bayer, Lester Beall, Jean Carlu, E. McKnight Kauffer,
Herbert Matter, Laszlo Moholy Nagy, Paul Rand, Ladislav Sutnar

Lettering & Calligraphy in Current Advertising and Publishing
May 11 - June 29
Arnold Bank, Frank Bartuska, Toni Bonagura, William Brooke, J. Albert Cavanagh,
Warren Chappell, Edgard Cirlin, T. M. Clelan, W. A. Dwiggins, Philip Grushkin, Robert
Haas, J. J. Herman, Rand Holub, Gustav Jensen, M. R. Kaufman, Riki Levinson, Sam
H. Marsh, William Metzig, Oscar Ogg, George Salter, David Soshenski, Andrew
Szoeke, Tommy Thompson, Jeanyee wong, Miriam Woods

A Guide to Lester Beall
November 19 - December 31

Four Veterans

Herbert Bender, Charles Egri, Gene Federico, Seymour Robins
Gergely / Barschel

Tibor Gergely, Hans J. Barschel

Ladislav Sutnar
January 10 - February 28
Paul Rand
March 31 - May 29
Visual Communications Techniques
October 4 - November 28
Alex Steinweiss

ekm 4/24/94



1948

1949

1950

1951

1952

1953

1954

1955

1956

1957

1958

1960

Will Burtin
November 9, 1948 - January 14, 1949
Ben Rose photographs
Hal Zamboni
March 7 - April 29
Alvin Lustig
October 11 - December 2

Morton Goldsholl
February 7 - March 31

Eleven leading designers from Paris exhibit at Gallery 303 in New York
Editorial art from McCall's magazine shown at The Composing Room

ekm 4/24/94



1961

1962

1963

1964

1965

1966

1967

1968

Creates Gallery 303 to display typographic arts
AThird of A Century of Graphic Work - George Salter - December

55 Years of Lucian Bernhard

Gallery 303 exhibit - George Trump

IBM atGallery 303" in New York presents work by IBM Display and Design

ekm 4/24/94
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Notes from Dr. Leslie Videotape Interview with Herb Johnson - 1981

Dr. Leslie b December 18, 1885
trained as Dr. at Johns Hopkins
med. doctor as printer

sold newspapers on streetin NY at 10

attended Town and Harris high school
connected to City College

learned printing at 14
Russian printers store
set Russian type
and kicked the press
printed letterhead

Apprenticed at DeVinne
trained as a compositor
was attending City College
worked on Century magazine, St. Nicholas Magazine

Became a Union typesetter/proofreader
couldn’t getjob as a printer after graduation from City

1908 received scholarship to Johns Hopkins univ.
worked at baltimore sun as proofreader
sent money to mother

Graduated 1912
joined Public Health Service
because of knowledge of printing was assigned to
Surgeon general’s office



Became expert on Cholera
worked actively from 1912-1918 until WWI|
lost left eye during this time

In Surgeon General's office redesigned all the pamphlets
If in Public Health Service didn't have to serve in the army
In 1918 came back to NY

met wife at New Year’s eve party

married 54 years

Ist Industrial Physician in NY
assigned to McGraw Hill - 1939

went to art school for awhile

started the Composing Room in 1921

married 1918 - July 9

met Sol Cantor at Carey printing Co. while Industrial Dr.
bought out two partners of Enmore Linotype co. and

became partner with Sol Cantor

had Composing Room at Carey Printing Co.
Merganthaler Display Room

The Composing Room - new creation
1stin America to start a commercial art gallery related

to typography



After Gebraushgraphik died created PM Magazine
. wanted to bring out the qualities of all the important
refugees
came to NY - who needed a boost
felt magazine gave them a start

His office was showcase of the nation

PM was sold to Ralph Ingersoll - newspaper - 1940
became AD magazine - 1940
Art Direction

helped many refugees financially
would recommend them to competing places

started printing education program
articles in magazine on printing

during WWI|
stopped printing of AD magazine
became part of Office of Information Service

retired from Composing Room in 1965
was there 50 years

was coordinator at NY University of Curriculumin
Book Publishing

PM/AD magazine
started 1934
Percy Seitlin - hired as editor
Dr. Leslie - associate editor



Dr. Leslie dug up history of anything related to printing history
objective to educate young people

Created PM on death of Gebraushgraphik
was american editor ‘
PM started as house magazine for Cohposing Room
attracted many artists related to printing history

was on Board of Governors at Cooper Union for 30 years

called himself ‘granddaddy’ of movement from Weimar
close to Josef Albers and Shawinsky
ran print shap
help start black Mountain College Press
in Asheville NC

had Moholy-Nagy, Gropius
fountainhead here in US
had whole issue of PM devoted to Bauhaus

Herbert Bayer
Leslie nominated him to Hall of Fame of AD club
signed his papers of citizenship

employment agency and placement agency

Lucien Bernhard
came here in 1922
with reputation as Poster Designer
type designer - sold everything to ATF
also a fine printer



refugees from other countries
gave greatimpetus to printing industry in US

established the Typophiles in 1930

“since 1949 going to Israel once to twice a year
revised curriculum in printing school in Tel Aviv

Israel has no forests
import pulp
dream was to make handmade paper



Notes from conversation with Hans J. Barschel - November 1993

HJB - You know that he was 103 years old when he died, and
he lived most of his life with one eye.

EKM - Yes, that was amazing.

HJB- It happened very early in his lifetime, he was playing
around, kids you know, and somebody poked out his eye. It
didn’t disturb him at all. And when you methim you just tried
to find out which was the right eye. )

He had the A-D Gallery. | had an exhibitin early spring of
1946. This was an exhibit after the war ended with Gergely
and me. Gergely was a Hungarian refugee, very humorous,
very recitive. You see inside (the exhibit announcement) - you
can see he was very talented.

He had a secretary;, which was a 7? and there was a very loyal
relationship. She was rather important. She did nice public
relations and people liked her. Her name was Hortense
Wendell. During one summer, | was still in NY, | was in NY
from 1937 - 1952. She wént away on vacation and came back
to her apartment and just dropped dead. They found out later,
through an autopsy thatit was her heart.

| was a student in Berlin of George Salter. His brother Stephan
returned to NY from California where he had been working.
We became friends and eventually lived together in an apart-
mentin NY with another artist. And Stephan was actually a
book designer. George Salter was an illustrator. And Stephan
took me to the A-D gallery to an opening and introduced me
there. I had my German portfolio. | showed him (Leslie) the
work | had done at that time and it was true that Leslie, as
soon as he found somebody with some talent he would take
the telephone and call all sorts of art directors. He was, he
knew everybody. they were helpful, he was helpful. it was one

big family.



He used to call it the ‘creative forties and fifties’. Eventually, |
had a tremendous amount of production during the forties and
fifties.

And in 1946 this exhibit was with all sorts of new type of work - ,
atomic energy and so on. And was very interesting.

| was engaged at this time, | married in 48. My late wife didn't
dare come to the opening because she knew from other expe-
riences (George Groz and so on) that it was an alcohol affair,
handshakes with a drink and so on.

So she had ordered a nice bouquet delivered on time atthe A-
D gallery. You have no idea how crowded it was, you could
invite everybody and everybody came. There was also a gen-
tleman whom | had contacted through Dr.Leslie. He was at
the time, he was top man of the Sheridan House Publishing. |
got many assignments from him. And suddenly among all
these people, it was almost like theNY subway during rush
hour. Nobody could getinto the door anymore, you had to lean
against the pillar and push them in. This gentleman from the
Sheridan House reintroduced himself as the Art Director of
Standard 0il. And he asked me to see him the next day in the
Rockefeller Plaza where they had their headquarters. And |
went there and he had a tremendous assignment for me,
which was also connected with Leslie. | was to design a
book, a guidance book for all the employees of Standard Qil to
explain what atomic energy was. There was nothing, not even
Life magazine had anything on this. Nobody knew anything on
this. So i made my rounds to all sorts of people. | got more
information than the US Goyernment could stand. It was unbe
lievable. | had finished the project and you can see all this
work in the archives. When it was all finished | took it to our
vacation place where we spent the summers. And the last trip



in was to Standard 0il and the bill was $7000. At this time it
was a fortune, and the end result was that the US Governmen,
some sort of agency did not permitit to be printed. Standard
still had to pay the bill. There was so much information, as|
explained the splitting of the atom and everything, which
nobody knew about at this time. Anyway | got my nice
prospective in the archives.

All this came through leslie’s connection.

EKM - The way that the connections you made through him,
was that the same for all of the other artists too?

HJB - Yes - maybe different connections, but connections.
EKM - It seems like the A-D Gallery was very social - occa-
sions for social gathering- where you could meet other artists
and make connections.

HJB - Oh sure, | met quite a few - Giusti and other people,
Burtin and Bernhard at this time. And there were some others.
Once | was with the RIT in the fifties there was another exhib-
it | participatedin there. | came down from ,
Rochester to NY and attended the opening of this exhibit.

EKM - Do you know when the last exhibits were - because at
some point he changed - they changed from the A-D Gallery to
Gallery 303. | guess that was in the sixties.

HJB - Right- from A-D Gallery - Gallery 303, of course it was
the room. Room 303 in this building. in which there was the
Composing Room, Inc.

EKM - The phrase the ‘creative forties’ that Dr. Leslie coined -
was that just because he had so many people...
HJB - No it was actually what we all did. There was a new

kind of atmosphere.



EKM - It seems like there was - partly because of people com-
ing over from Europe - a strong concentration of creative peo-
ple...

HJB - there were about five or six of us - myself, Will Burtin,
the swiss guy - about5 or 6 of us. We got to Uncle Bob away
from Uncle Adolf.

EKM - I wouldn't exactly call him Uncle.

HJB - Here's a story you will appreciate. About one of the
granddaughters of Wagner. They all were very much involved
with Hitler because of the germanic mythology and so on. She
was forced to call Hitler, Uncle Adolph. | metherin NY and
she was in ?? temporarily. And she told me this story in NY.
She is back in Germany and quite instrumental in reviving the
Wagnerian operas. She was very far removed from the Nazi's.

EKM - You did a lot of poster work in Germany - did you find
there weren't as many posters here there were magazine
covers instead...

HJB - Not this type of work - | really started with an avalanche
of bookjackets. | did mystery books and there could be?? and
then | did a greatyear of pharmaceutical ads - pushing drugs
to doctors. | was art director of the new public health publica-
tion of the health department of New York for two years. And
then | accepted a job here in Rochester for the 77 Press corp
as a public relations person. They thought | would bring them
a lot of new assignments - great leads - | told them this was
not the case. First of all there are now printers in NY who
have art departments - if the Rochester company contacted
freelance artists - this was my connection too - | was doing
quiote a few covers for Ciba Symposium and the Art Director
of Ciba became the Director of Public Health Service publica-
tion and asked me to join him. This is the way it always goes -

connections.



otes from conversation with Herb Johnson - October 25, 1993
2

EM - During World War 2, Dr. Leslie stopped publication of AD
Magazine. Was it ever revived after the war?
If so for how long?

HJ - Was not started back up after war.

EM - In your timeline created for his 100th birthday, there is a
gap between the late 1930's (WWII) and the 1960’s.
What was Dr. Leslie doing during that time?

HJ - He and Sol were concentrating on the business of the
Composing Room. After the war they had to buy all new
equipment and solicit business to pay for all that. Were
concentrating on growth of advertising work for the NYC
area. During the war it was tough to get workmen yet they
were very busy. From 1929 - 1945 they couldn’t add any
new equipment because of the depression. They were
also doing work for nothing. PM and AD were produced
to keep their name out there and it kept people working.
In 1941-1942 they lost work men because of Pearl Harbor
yet they gained printing. They probabl\/ made out well
during the war and bought ne equipment after the war.

EM - In the tapes Dr. Leslie touches upon his help to the
artists and intellectuals of Weimar and the Bauhaus.
People like Albers, Bayer and Gropius. Do you have more
information on his role in these artists lives and careers?

HJ - Doc Leslie was Jewish. Helped any of the German artists
get out of Germany. Not all were jewish. He helped Albers
setup the Black Mountain College Press. He gave money
when needed and tried to get them jobs. He wrote them
up in PM to try to get them work.



EM - What about other refugee artists?
Who did he help and when?

HJ - He helped Russian artists as well. His mother was a
Russian. If they appeared in the magazine it was because
he or the editor (Percy Seitlin) knew them. It also helped
to get more work fro the Composing Room.

EM - Has there been any major documentation (other than a
few articles and obits) of Dr. Leslie within the Printing
world?

HJ - No.

There is a complete set of PM and AD’s in the Carey library as
well as in the Archives. If there are any missing ask HJ.

Herbert Johnson also has negatives and photos given to him
by Dr. Leslie.

Niece and Husband live in Connecticut. Inherited estate.

Catherine T. Brody - librarian at NY City Technical College
knew him well.

Leslie was on the Board of a couple of journals.

Cooper Union archivist - advisory committee of art school
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Issue No.

Date

Size

Processes and Techniques used
Typestyles used

Inserts

Processes

Typestyles

Souce of Document
Editorial Listing of Articles
Photographs

Credits

lllustrations

Credit

Cover Artist

Featured Artist /Designer
Country of origin

Client List

Samples of Work

Short Bio

Author of Feature

Books Reviewed

Listing of Advertisements
Cataloger
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Artists List Appendix 5



PM / A-D Designers & Artist Collaborators 1934-1942

Ida York Abelman
Dora Abrahams
Wilbur Henry Adams
S. M. Adler

M. F. Agha

Fritz Amberger
Harold Anchel
Carlos Anderson
Olga Anhalzer-Fisch
Leroy Appleton
Egmont Arens
John Averill
Russell Bacon
Walter Baermann
Hans J. Barschel
Herbert Bayer
Lester Beall

Sol Benenson
Thomas Benrimo
Lucian Bernhard
Joseph Binder
Faber Birren

R.H. Blend
George Blow
Dayton Branfield
Francis Brennan
Louis Breslow
Pierre Brissaud
Alexey Brodovitch
Fritz Brosius
Harry Brown

M. Stanley Brown
Will Burtin

Ernest Cabat
Heyworth Campbell
Jean Carlu

Robert Carroll

A. M. Cassandre
Edward Chaiter
Ruth Chaney

Asa Cheffetz
Douglas Clamp
Rex Cleveland
Alfred A. Cohn
Clarence Cole
Lucille Corcos
Miguel Covarrubias
Lee Brown Coye
Thomas D'Addario
Hubert Davis

Charles C. S. Dean
Adolph Dehn

Anne deKohary
Daniel DeKoven
Donald Deskey
Donald Dohner

Jere Donovan
Aaron Douglas
Andre Szenes Dugo
William Addison Dwiggins
Charles Egri

Fritz Eichenberg
R.C. Ellis

Richard Erdoes
Alois Erdtelt

Harry H. Farrell
Gene Federico

J. Walter Flynn
Norman W. Forgue
Maurice Freed

Otto W. Fuhrmann
Irving Geis

Ruth Gerth

Frank Gianninoto
Charles Dana Gibson
Ruth Gikow

George Giusti
William Golden
Francis Goldsborough
Emery |. Gondor
Witold Gordon

Erica Hanka Gorecka
Harry Gottlieb
Frederic W. Goudy
Walter Gropius
William Harris
Evelyn Harter

Riva Helfond

Frank L. Henahan
William Hicks

A. G. Hoffman

Ben Hoffman
Clarence P. Hornung
James Iritani
Marcel Jacno

Eli Jacobi

Gustav Jensen
Harry Johnson
Robert Josephy
Mervin Jules

Jacob Kainen

Irvine Kamens

Nat Karson

E. McKnight Kauffer
Frederick J. Keisler
Gyorgy Kepes

Earl Cavis Kerkam
W. Kohler

Saul Kovner-
George Krikorian
Robert Lawson

Joe Leboit
Matthew Leibowitz
Robert L. Leonard
Benjamin Lewis
Frank Lieberman
Russell T. Limbach
Louis Lozowick
Raymond Lufkin

E. G. Lukacs

Nan Lurie

Clara Mahl

Beatrice Mandelman
Edmund Marein

S. L. Margolies
Reba Martin
Herbert Matter
Laszlo Matulay
Eleanor Mayer
Douglas C. McMurtrie
Elizabeth Mead

Kurt Menzer
Wilhelm Metzig

R. Hunter Middleton
Howard E. Miller
Hans Moller
Edward F. Molyneux
Bond Morgan
Eugene Morley
Tobias Moss

Hans Alexander Mueller
Arnold Newman
William O'Neil
Elizabeth Olds

Karl Perl

M. Peter Piening
Cipe Pineles

Robert Pliskin
Nathaniel Pousette-Dart
Leonard Pytlak

Leo Rackow
Frederic H. Rahr
Paul Rand
Sherman Raveson
Alan Reeve

Ernst Reichl

Philip Reisman
Bruce Rogers
Julia Rogers
Gilbert Rohde

Ben Rose

Rudolph Ruzicka
George Salter

I.J. Sanger
Samuel B. Schaeffer
Theodore Scheel
Georges Schreiber
William Sharp
Harry Shokler

Eric M. Simon
Joseph Sinel
Charles W. Smith
Bernard J. Steffen
Kate Steinitz
Alexander Steinweiss
Alexander Stern
Harry Sternberg
Susanne Suba
William Taber
Peter Takal

Desha Taksa
Adolph Treidler
Martin Ullman

Buk Ulreich
Anthony Velonis
Kurt H. Volk
Lucina Smith Wakefield
Lynd Ward

Hyman Warsager
Dorothy Waugh
Martin J. Weber
Arthur Weiser
David Weisman
Howard W. Willard
Georges Wilmet
Russel Wright
Frank H. Young
Arthur Zaidenberg
Gy Zilzer

Eugene Zion



Dr. Leslie Appendix 6
Images



Dr. Leslie 1937

Percy Seitlin and Dr.
Leslie 1942

Dr. Leslie at speakers
table - late 1930's




Dr. Leslie at his desk
-1950's

Dr. Leslie and Dr.
Sarah - 1919

Dr. Leslie and Dr.
Sarah - 1960's




Dr. Robert L. Leslie with Giovanni
Mardersteig in Dr. Leslie's office



. Leslie with R.
Hunter Middleton

Dr

S




Dr. Leslie at The
Heritage of The
Graphic Arts Lecture
series

Dr. Leslie with Alan
Fern?




Dr. Leslie with ?

Dr. Leslie receiving
award at Typophiles
luncheon




Dr. Leslie with
George Salter

Dr. Leslie receiving
AIGA medal

Dr. Leslie at Heritage
of the Graphic Arts
Lecture




Dr. Leslie with
Professor Trump

Dr. Leslie introducing
Beatrice Ward




Dr. Leslie and John
Dreyfus

Dr. Leslie and John
Dreyfus

Dr. Leslie at Heritage
of the Graphic Arts
Lecture Series




Dr. Leslie drawing
used in Goudy

Award keepsake
book
Marilyn M. Graterf
The Composing
Room Gallery 303

Late 1960's




Artist's Appendix 7
Questionnaire



Questions about Dr. Leslie and PM and A-D magazine.

1) Was your initial contact to The Composing Room and Dr. Leslie as a client or a feature artist?
2) Were you approached to do the PM and A-D cover/features by Dr. Leslie or Percy Seitlin?
3) Were you approached to do these features or did you approach them?

4) Do you consider your contact with Dr. Leslie instrumental in the development of your early
career, in any way?

5) Do you feel that the efforts of the Composing Room, by its publication of PM and A-D, as well
as the A-D Gallery, helped to contribute to the community of graphic design?

6) Designer Hans Barschel equated the A-D Gallery as a community gathering place. Would you
agree with this? Do you remember the A-D Gallery as a place to meet other designers and artists
as well as potential new clients?

7) Are you familiar at all with Dr. Leslie’s actions regarding his help towards several emigré
designers? '

8) Do any come to mind, particularly those that aren’t well known?

9) Are there any anecdotes or particularly strong memories about Dr. Leslie that you would be
willing to share?



SS
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Feb. 7, 1994

Ms Erin K. Malone
716 Linden Street
Rochester, N. Y. 14620

Dear Ms. Malone:

Herewith are the answers to the questions put to me in your recent
letter explaining your research into the life of Dr. Robert L.Leslie.

1. My initial contact with Dr. Leslie was when I was a Graphic Design
major in high school. I was a student at the Abraham Lincoln H. S in
Brooklyn, N. Y. My teacher was the chairman of the Art Department,
Leon Friend. He authored a book with Dr. Joseph Hefter titled "Graphic
Design" published by Mc Graw-Hill in 1936.

Dr. Leslie took a great interest in the student talent that was being
developed by Leon Friend. As a matter of fact, one issue of P. M (Dec-
Jan 1939-1940) contained a 32 page insert reproducing student work of
that period. I designed the insert cover. :

Leon Friend produced a staggering amount of famous art directors, de-
signers, photographers, painters, sculptors and teachers in every field
of the visual arts. Such names as Irving Penn, William Taubin, Jay
Maisel and myself.heddithelilist.

2+43. Dr. Leslie invited me to do the AD & PM covers and features. Of-
course I had contact with Percy Seitlin and Hortense Mandel. Percy

was an iconoclast and sour-puss, Hortense was just the opposite.

4. Yes. Actually, it was Dr. Leslie who informed me in 1939 that the

newly formed Columbia Recording Corporation (now Sony Records) was
looking for an Art Director. He put me in touch with Pat Dolan, the then

Advertising manager who interviewed me and hired me.

5. Yes.

6. Yes. I would say that the Gallery was a Graphic Arts community
gathering place. I met quite a few colleagues at the AD Gallery.ovgr

the years and as an alumnus of the Lincoln H. S. Art Squad, we }nVlted
many of the luminaries of the design world to speak at our meetings.
Among these were Joseph Binder, Lucien Bernhar@, L. Mgholy—Nagy, Tom
Benrimo, Lynd Ward, Lester Beall, Dr. Dr. Leslie, Chaim Gross, etc, etc.
Some of these meetings were held at the AD Gallery



/

7. Yes. Dr. Leslie took a great interest in trying to place emigres
in contact with schools and Corporations. Several of these (Alexander
Schawinsky -"Xanti" from the Bauhaus), Richard Lindner, Henry Wolfe,
Gustav Jensen and others visited me at Columbia in Bridgeport, Conn.

and I did what I could to give them design assignments on a free-
lance basis.

8. Fritz Eichenberg, Will Burtin, Alexey Brodevitch, and E. Mcknight
Kauffer.

9. Dr. Leslie considered me his discovery. True or not...he had a
great influence on my life by his great interest in my career. So much
so, that I named my son after him. In 1981, after I had been in Sarasota
for several years, I had an exhibition of 30 of my music paintings and
50 album covers accompanied by their thought sketches at the Amsterdam
Gallery of the Museum and Library of the Performing Arts in Lincoln
Center. After he received the invitation to the opening, he sent me a
note of apology. He couldn't be present because he would be in Beer-
sheba, Israel where he was helping a group to start a hand-made paper
factory. He was 95 years old at that time. This story epitomizes how
"Doc" strived all his life to help people in ghe Graphic Arts.

Dr Leslie's partner at the Composing Room (a great type-composition
house) was a fine gentleman by the name of Sol Cantor. Sol was a great
type-mechanic and the inside man. Doc Leslie was the salesman, public-
relations man, and helper of people, particularly designers and artists
(with a view to their eventually becoming clients of the Composing Room).

He made it his business to know everyone in New York and indeed, the
world even , remotely connected to advertising, book production, and
all the various facets of the design business. He was a typophile,
philanthropist and a great guy.

I am happy to share the above with you and if I can be of further help,
please let me know. '

I also enclose a copy of a statement that appeared in the catalogue of a

comprehensive show of my graphic design at the AD Gallery entitled
"Visual Communication Techniques" in 1947.

Cordiall

Alex Steinweiss
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Feb 23, 1994

Ms. Erin K. Malone
716 Linden St.
Rochester, New York, 14620

Dear M§. MALONE:

1. To my best recollection, mine was the first exhibition of
graphic design in the new gallery at the Composing Room in 1947.

There were other shows prior to mine, I'm sure. However, they
were held in a smaller space. Some of the names that come to
mind are: Lester Beall (1937), Joseph Binder (1940), George
Guisti (1941), Gustav Jensen (1936), Paul Rand (1938), Herbert
Bayer (1939-1940).

2. The last time I saw Percy Seitlin was about 7 years ago. He
didn't see me, but I remember seeing him walking along a street
with what appeared to be his grandson in the Soho Section of
New York City.

Cordially,

Alex/Steinweiss



Questions about Dr. Leslie and PM and A-D magazine.

1) Was your initial contact to The Cofnposing Room and Dr. Leslie as a client or a feature artist? Eﬂﬁl
2) Were you approached to do the PM and A-D cover/features by Dr. Leslie or Percy Seitlin?
e Ao LB

3) Were you approached to do these features or did you approach them? IW Z"M’ L‘W

4) Do you consider your contact with Dr. Leslie instrumental in the development of your early’ /\/ﬂwﬁ%,

caraer, in any wav?

5) Do you feel that the efforts of the Composing Room, by its publication of PM and A-D, as well Vol
as the A-D Gallery, helped to contribute to the community of graphic design? Y

6) Designer Hans Barschel equated the A-D Gallery as a community gathering place. Would you
agree with this? Do you remember the A-D Gallery as a place to meet other designers and artists wad‘/'
as well as potential new clients? ) Aot allewd.

“] . ﬂ.“,gq.)
7) Are you familiar at all with Dr. Leslie’s actions regarding his help towards several emigré 24
designers? , }’

No

8) Do any come to mind, particularly those that aren’t well known?

9) Are there any anecdotes or particularly strong memories about Dr. Leslie that you would be

willing to share? / % e %w W-
The publy Hoaws | e P ;



FEDERICO

116 Eastwoods Rd.
Pound Ridge

New York 10574

(914) 764-5089

Dear Erin,

Your request for information regarding Dr. Leslie sent me back
to my old PM and AD files and I pored over every single

copy I own. No, I don't have the complete collection but very
nearly all. But it was a great pleasure to have all those
distant faces come to mind again and I spent several

pleasant hours recalling past times. For this I want to
thank you.

(1) As a young art director beginning a career in late summer
of 1938, my initial contact with Doc Leslie was through the
talks he had set up at the gallery with the great designers
both American and the growing number of european refugees.

In the agency I worked for the production manager was the sole
contact with the suppliers and meeting with typographers was
difficult. But the gallery was the meeting place and the smell
of printers ink and typesetting was only a step away. And

Doc never blocked that step. He encouraged us to get acquainted
more directly with type.

(2) It was after WW II that he asked me and 3 other veterans
to gather our work for an exhibition called "Four Veterans".
I designed the announcement. The show resulted in my making
a radical change in my career. Will Burtin, the AD at Fortune
Magazine offered me a position on the magazine. I tried
editorial design for a year. But my head and heart was 1n
advertising. And that's where I remained for the rest of my
career.

(3) Way back when Doc's Gallery was probably the only place
in NYC where young designers came in contact with the frgshest
work being done in graphics and advertlslng, european emigres
were shown regularly. Its contribution to the graphic design
community was inestimable.

(4) I was still a student at Pratt when PM Magazine began so
I'm not certain when the gallery began. But ? have a feeling
that it started in the late 30's or early ho's.

(5) The AD Gallery was indeed a graphic deslgners meeting
place. I recall a talk given by Herbert Bayer and belng

impress by this giant. I later attended a class he conducted
recall feeling that I had taken a short course at the 1ll-fated

Bauhaus. In the late 40's Bayer offered me a job at Dorland.



FEDERICO
Eastwoods Rd.
Pound Ridge
New York 10576

914 POUND RIDGE 4-5089

But he left for Aspen before I could begin working with him.

(6) I have always harbored the impression that Doc Leslie
was responsible for most of the great european designers
coming to the US before the war and after.

(7) I remember one graphic designer who specialized in type
design and lettering. His name escapes me but he married
one of Doc's associates named Hortense Mendell.

(8) It has been years since I saw Doc Leslie but I can still
hear his voice quite clearly. The way he said, "Helen and
Gene" will always be with me.

I am enclosing our contribution to his 75th birthday
celebration.

I trust that thses few words will’help. Needless to say,
I would love to see your completed thesis.

Once again, thank you for asking me.

Sincerel

Gene Feddrico

2/2/94 /

o
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Questions about Dr. Leslie and PM and A-D magazine.

1) Was your initial contact to The Composing Room and Dr. Leslie as a client or a feature artist?
2) Were you approached to do the PM and A-D cover/features by Dr. Leslie or Percy Seitlin?
3) Were you approached to do these features or did you approach them?

4) Do you consider your contact with Dr. Leslie instrumental in the development of your early
career, in any way?

5) Do you feel that the efforts of the Composing Room, by its publication of PM and A-D, as well
as the A-D Gallery, helped to contribute to the community of graphic design?

6) Designer Hans Barschel equated the A-D Gallery as a community gathering place. Would you
agree with this? Do you remember the A-D Gallery as a place to meet other designers and artists
as well as potential new clients?

7) Are you familiar at all with Dr. Leslie’s actions regarding his help towards several emigré
designers?

8) Do any come to mind, particularly those that aren’t well known?

9) Are there any anecdotes or particularly strong memories about Dr. Leslie that you would be
willing to share?
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Ms. Erin K. Malone

716 Linden Street
Rochester, New York 14620
716-473-0199

February 8, 1994
Mr. Lee Brown Coye

316 Madison Lane
Hamilton, New York 13346

Dear Mr. Coye,

| am a graduate student at Rochester Institute of Technology. | am currently working on my thesis
and am researching Dr. Robert L. Leslie. | am researching his contributions (through PM and A-D
magazine and the A-D gallery) to the history of graphic design. | have been researching both
publications as well as those artists and designers who contributed to them.

| am contacting several people who knew and worked with Dr. Leslie both during the time of PM
and A-D, as well as later in his life. | was wondering if you would be wullmg to answer some
questions regarding your experience with Dr. Leslie?

I am enclosing some questions and a SASE for their return. Dr. Leslie was an important link to
several designers and | appreciate your involvement in this research. g

Thank you for your time and memaories,

Erin K. Malone
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WITH ILLUSTRATIONS BY ROCKWELL KENT

. Y
CASANOVA. The Memoirs of Jacques Casanova. Complete in twelve vol- =
umes as translated into English by Arthur Machen with an Introduction by <
Arthur Symons, a new preface by the translator and twelve drawings by
Rockwell Kent. Privately printed for subscribers. The Aventuros Edition.
1925. 12 vols. 8vo, red cloth, stamped in gold. Limited number. This is the
same set that sold in 1925 from $125.00 to $150.00 depending on the bind-
ing. It is unnumbered and the binding is recent. The sheets were found
later and bound and the net proceeds are to be used by Dr. Robert Leslie
or the aid of refugee artists.

Only 89 sets remain, which have been put
aside for readers of PRINT. Orders will
be filled in order of their receipt. Please
make checks payable to ROBERT L. LESLIE,

and mail to 130 West 46th St., New York.
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Dr. Leslie Life Career {The Date
Composing Room Events

Design / Art Events

*Leslie and Cantor establish 1927
The Composing Room, Inc.

*Brodovitch decorates
Prunier restaurant in Paris
Weissenhof Siedlungbuilt in
Stuttgart

¢ &M Cassandre designs
‘I'Etoile du Nord’ poster i in
Paris
*Bauhaus in Dessau opens
¢Le Corbusier publishes Vers
une Architecture

- Pfleumer devises

¢International Style’ born at
Deutscher Werkbund
exposition
*Will Burtin studies at
Kolner Werkschule
1928 OTschrchold writes 'Dle Neue
> * . Typographie’
¢Le Corbusier deﬁgns Vxlla
Savoye
oPaul Renner designs
typeface Futura -
*Brodovitch works for
Atelia, design studio of Aux
Trois Quartiers
¢Conde Nast invites Dr. M.F,
Help Map Introduction
Dr. Leslie Life Career {The Date  Design/ Art Events
Composing Room Events
*Thomas Benrimo featured 1936 sPosters shown at MolMA's
in January 1936 issue of PM ‘Posters by Cassandre’ exhibit
*Lucien Bemhard featured ¢Vanity Fair magazine ends
in March 1936 issue of PM - publication
first recognized feature by an ¢Frank Lloyd Wright designs
emigré designer. Kaufmann house
o2Aay 1936 PM cover ‘Fallingwater’ at Bear Run
designed by Georg Salter. PA
* Gustav Jensen featured in e Herbert Matter emigrates to
September 1936 issue of Ph{ United States
¢ 4-D Gallery begins *Penzuin Books founded by
Allen Lane
#Een Shahn designs posters
with strong palitical and
social themes
*Eghert Jacobson hired as
design director at Container
Corp. of America
sHerbert Bayer writes “A
Contribution to Book
Typography”*
*A.M. Cassandre featured 1937  ¢Franklin Institutein
in January 1937 issue of PM Pittsburgh exhibits outdoor
*E. McKnight Kauffer advertising posters
featured in March 1937 issue o2 M, Cassandre designs the
of PM Ford billboard in New York
sIllustrator Laszlo Matulay. eNew Bauhaus begun in
featnred in Sentemher 1937 Thiraen bz Taszln
Help | | Map l Introduction ]

“ereated by Walt Dlsn?}
.'Pemclllm disco : by

World / Political Events

¢ 4narchists Nicola Sacco
and Bartolorneo Vanzetti
executed

¢In Russia Trotsky
expelled from the Party
*Charles Lindbergh flies
solo across Atlantic Ocean
*On Black Friday, German
econorny collapses
*Federal Radio
Commission(Later FCC)
chartered

sMovietone Nqu begns ;
uﬂngsound-on—ﬁhn SO
systemy 259
*German mventar ;

magnetxc tape sys!enﬁl

fro Luces first
FiveYearPlanin USSR.
*Geiger Counter invented
+'Steamboat Willie’

Alexander Fleming
s Amelia Earhart flies
AflanticOceant g
*Herbert Hooverwins

Quit

World / Political Events

*King George V dies -
sHenry Luce begins Ml
publishing ‘LIFE’ Seroll
magizine

eHitler and Mussolini .
declare Berlin-Rome &xis o
oCivil Warbegins in v
Spain e
ePresident Roosevelt asks  Sroa

FEBI toinvesigate
communists and fascist
activity

*German dirigible :
“Hindenburg” landsin
Lakehurst, New Jersey
sHoover Dam built on
Colorado River
sEastman Kodak
introduces 35mm
Kedachrome film

sFranklin Delano
Roosevelt is President of
United States

sTheodor Seuss Geisel !
(Dr. Seuss) publishes first
children’s boak

oerman hamhere raze

| Quit
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The Composing Room, Inc.

A Short History
Founded in 1927 by Sal Cantor and Dr. Robert Leslie, The

Composing Room set out to be the cream of the crop in typesetting

firms. Described in a promotional piece as “a shop where type is set

intelligently for intelligent clients. Also promptly, reasonably, and

with true professional enthusiasm. An outfit which plays up the art

in every particular, and doesn't miss the fun in fundamentals

either.” Located in the heart of New York City, it thrived on the

growth of the advertising and printing industry between the Wars.

The Composing Rném became the spons@f fora varetyaf ©

- intellectual and educational endeavors starting wnh PM and A-D
magazines, graphic arts couxssé,'the AD Gallery, Gallery 303 and
eventually the lecture series Heritage of the Graphic Arts.

Help Q | l Next Card Quit

The Composing Room, Inc.
A Short History

Founded in 1927 by Sal Cantor and Dr. Robert Leslie, The
Caomposing Room set out to be the cream of the crop in typesetting
firms. Described in a promotionasl piece as “a shop where type is set
intelligently for intelligent clients. Also promptly, resasonably, and
with true professional enthusiasm, An outfit which plays up the art
in every particular, and doesn't miss the fun in fundamentals
either.” Located in the heart of New York City, it thrived on the
grovrth of the advertising and printing industry betvreen the wars.

The Cornposing Room became the sponsor for 4 variety of
intellectual and educational endeavors starting with PM and A-D
magazines, graphic arts courses, the A-D Gallery, Gallery 303 and
eventually the lecture series Heritage of the Graphic Arts,

N

Help Q | | | Next card | Quit
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New York City Locations of The Composing Room

325 W. 37th Street

130 W. 46th Street
1927 - 1940

1940 -

Central Navigation Stack
New York City' Map
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Carapesing Ream - Vider Laredo

Dr. Rebert L. Ledie - Alired & Cohrs ¥
PM awer - Lester Beall; A-D acwer -

Alex Steinweiss; Times Square, NYC

1933 - FPG Stodk, sz’mml Seleds
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NY City Skyline - V:.dcr Laredc

Map card: x
New York Werld's Fair, 1924 - FPC
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Tlmelmemrd i £
NYC, Changing New chk 19@ -
B'eremce Abha’!t
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élossary

PM Magazine
The publication published by Dr.
Robert Leslie to promote artists,

designers and printing edwation

A-D Ma,

PM tecarae A-D after Dr. Rebert
Leslie sdd the name to Ral ph
Ingerscll. Stands for Art Diredtion

‘Unde’ Bob
Dr. Robert I.alie.

Jo% printe 7 G
Apn:n! shq:tha'( pl.'mfcna pbio]cb :
basis

Idssirid doctor

A dertor spedfically hired by
indistty or a mawfadiring ccrapany.
Dr. Ledlie was the first Irdustrial S
decter inNew Yok eity, hired by L Yo
McCraw Hill Putlishing Co 32 j
Gebmuaft:fmphtk

Infliertial graphicdesign pumal
first published in1925. Dr. Leslie

was the American liaisonand began
viblishing PM magazire when

: ‘ ' Map : [lnlroducﬁon [ : L |éuit
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« Herbert Baver  Bold/Sans serif type ina list or
in a paragraph can be clicked to
access more information,

T The film frames indicate o
quicktime mowie. Click and
start the movie.

V 9 Up and down arrows indicate
w text that can be scrolled.
: " The magnifying glass indicates
o Q © . alarger version of the image is

available, Click on it fo shaw
the image. Click on the image
to close the enlargement,

Go Back Map Introduction ; Quit

Thank You's

I wrald like tothank my thesis
wmmittee, R. Roger Reringtor,
Bartara Pdowy ard Brxe Ian
Meader, fortheir advics, patiens
ard gudarce. Fer answenng my
persistent questions ard sharing their
rzoonies of Dr. Leslie, I wodd like
to thank Alex Steirmeiss, Gane
Federiro, Hans]. Barschel, Paud
Rand, Herbert Johsor, David
Pankovs and Mark Havaorth - Beoth
Fer patiently paiting at the New
Yerk Publie Library for copies thanks
to Chrstire Seriro. For testing the
logeand fluidity of this projct
thark Chnstire Serino and Jee
Digicia. Finally for making this
pessible ard fer listering to my ideas
2rd omplaints great thanks oo to my
parents, Diare ard Rick Malcns.
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Dr. Rohert L Leslie

1885 - 1987

Born December 18, 1885 in New York city's lower east side,
Robert Lincoln Leslie entered the world of printing at an early
age. He was 14 when he began workmg faor a Russ1an intellectual
:and job printer. It was during this time that he becsme fluent in
Kgssiah. Ig 1900 he began attending the City Collegé of New
York and working at De Vinne Press to meet expenses. In 1904
he graduated and was awarded the Chemistry Prize Scholarship
to Johns Hopkins University. Before attending ]'ohns Hopkins
“he deuded to became a school teacher and then a social worker.
. In 1906 he decided to aﬂend Johns Hopkins and accepted the
| scholarshxp. To help meet his school expenses and support his
maother he worked asa pmo&eader at the Baltimore Sun. In
1912 he zecexved his MD and immediately went into the Um’(ed
States Publi; Heslth S_emce. As a dactor for the Public Health :
Service, he travelled extensively. In 1918, he married ancther
- dactor. Dr. Sarsh Greenberg; a gynecclogist and obstetrician, ©
Dr. Sarah was an early advocate ofbirth contml a.nd vmrked i
urelessly to xmpmve conditions among her pootcl'

“Dr, Lislie with Dr. Sarsh

Help Q I 3 : M'ap i Next Card ; Quit

In 1920 he became the first industrial doctor in New York City.
and was hired by McGraw Hill Company. It was here at McGraw
Hill that he first met Sol Cantor, who worked for the Carey
Printing Cornpany. The two men formed a partnership and
created the Enmore Linotype Company. A few years later the
business was bought out by Louis Statenstein and Leslie was
under contract with him for four years. In 1927, he and Cantor
partner again and form The Composing Room, Inc. In the early
thirties, Leslie served as the American editor of Gebrauchs- ) Z
graphik, the German art and design periodical. When the Dr. Leslie at his desk during the 1940's.
magazine folded he decided to create his awn version - PM

magazine. The magazine was a collaborative effort in that the

typesetting was done at The Cornposing Room, paper was
donated and the presswork was done at a reduced rate. “That
magazine became the means by which [ could take care of all the
emigres who were flocking here from France, Italy , Germany
and even England. My office was turned into a complete bureau
for helping the dispossessed, not only financially and morally
but wherever possible aiding them to locate jobs"

Help Q | Previous Card |Map | | Next Card ‘ Quit

Dr. Robert L. Leslie B
biography Stack



In 1920 he became the first industrial doctor in New York City.
and was hired by McGraw Hill Company, It was here at McGraw
Hill that he first met Sol Cantor, who worked for the Carey
Printing Company. The twa men formed a partnership and
created the Enmore Linotype Company, A few years later the
business was bought out by Louis Statenstein and Leslie was
under contract with him for four years. In 1927, he and Cantor
partner again and form The Composing Room, Inc. In the early
thirties, Leslie served as the Americon editor of Gebrauchs-
graphik, the German art and design periodical, When the
magazine folded he decided to create his own version - PM
magazine. The magazine was a collaborative effort in that the
typesetting was done at The Composing Roorm, paper was
donated and the presswark was done at a reduced rate. "That
magazine became the means by which [ could take care of all the
emigres who were flocking here from France, Italy, Germany
and even England. My office was turned into a complete bureau
for helping the dispossessed, not only financially and morally
but wherever possible aiding them to locate jobs.”

Help & l Previous Card Map Next Card Quit

Dr. Rohert L. Leslie Video Clips

Dr. Leslie discisses
the werk of his vafe
Dir. Sarah Creenterg.

&

1 Click on any of the images
3:;_ Ie‘xei):;?lcl;'?hb::m ) 0 aocess_the comes ponding
Canpesing Koo, [ne % movie. Click on the small
B # purple film icon to access
the controller bar.

X

Dr. Ledlie talks
about the irth of
PM roagazine.

Dr. Leslia discisses
the life d‘al';!‘;'l
MmAgAzZIne it's
Barth and death.

Help Map . | [closeMovie ‘Qun

Dr. Robert L. Leslie
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PM / A-D Data Cards 1934 - 1942

Introduction
PM magazine began publication in 1934 and ceased in 1942 when the
| United States entered World War Il The publication began as a
journal to provide information about printing to production
managers and other interested people in the field. Through its life it
evolved and expanded to become one of the first publications to
showcase new artistic talent as well as talent emigrating to the US
from Europe. The first issue to feature an artist was in March 1936.
The entire front section was designed by Lucian Bernhard and
featured his work as well as biographical information. The feature
artist became a regular occurence and was one of the things that
makes this periodical so important to the history of graphic design.
Help l Map Next Card Quit
PM / A-D Data Cards 1934 - 1942
= Introduction
The publication rsn for a total of A6 issues. [t hegan as a monthly and
in February / March 1938 it became a bi-monthly, I have examined
I I 5 R Click.on either choice
each issue individually and the information included on the data below o find a specific
cards comes from these examninations, The entire mn is in the i:j;s:":il E;N”' Bk
collection in the Carey Library at Rochester Insitute of Technology. Find specific
Selected issues, designed by important designers, are in the Archives issue by volume
Collection at Rochester Institute of Technolzy, andio sicimberc
Within the data cards, clicking on a bold/sans serif underlined name
wrill access biographical information about that particular artist, Find specific
Clicking on the bold/sans serif date will access images for that issue. issue by date,
In the date field, dick on
the desired date 10 go to
that data cand,
Help Previous Card [Map | | Next Card Quit

Data Cards Stack
Introduction



PM / A-D Data Cards 1934 - 1942

Volume No. 4

Date Al [ May 1938
E=ito g Pagivaticn 18, [insart 16, insaet 62, 14]
PM
Contents Hars |. Barschel :
Editenial rotes A
4 Bamberger Experiment Artist Featued
Book Reviews
PM Sherts
Maki ters’
Sl e &
PM/ A-D Shors ngsmii.li;xdar Meller Desigrass Hans J, Barschel
R ) e 2 B_Hunter Middietcn
Bob Carrall Norman W Forgue
Book Peviews [American BookmanHistory {5
The Hardbock of ddvertising -ed. by B [
B. Weiss, E C. Kerdall, C. B. Lammabes
The Beok - The Stery of Printing and
Beookmaking by Doyglas C. Mdvurtrie
A Philosophy of Estheties by Dale Prycesses wver -4elithcgraphy
Nichols 5
Advertiszments [ The Corapesing Rocra
Merganthaler - Linctype Ca
Intertype
The Hollisten Mills ine
Whitrey Press
Amerian Type Fmdeﬁ
Data Entry EFM Date Entered  1/5,94
Help Previous Card |Map I Introduction Next Card Quit
PM / A-D Data Cards 1934 - 1942
‘olume o, 4 Date February  March 1938
Esrtg 3 Pagiraticn 42, 3]
PM
Contents Walter Gropins Cover brtist
Essartials for Architecthiral Eduation At Pt
The Work of Lee Brown Coe 3 e
Editcnal rotes
The Lere of Coler
4 Preface of Words
P/ 8-0 Shons[Paul Rard Desigrirs Herbert Matier
Elias Tischler Lee Broawn Coye
[3| Photogeprers Black Star Phetogmaphy
Ewing Galloway
Msevan of Modem At
Advestiszments [Reliares Reprodution Co. The Composing
Reora
Mergarthaler - Linct ype Co
Wilbar Photo Engraving
Intertype
Flowar Hedrotypes
Data Erry EK241 Date Entered 1/524
Help Previous Card Map | Introduction | Next Card Quit

Data Cards Stack



PM / A-D Data Cards 1934 - 1942

Wolume No. 5
sae M. 1

Date June [ July 1939
Pagination 48, [6]
PN

Contents Desha

Caledorua
Editonal Nctes
Books ard Pictures
PM Shorts

[&

Cover Artist Des

aksa

PM/ A-D Shons| asked for a boyectt of prrting types made
in Nazi Cermany

Eli Canter

Rebert L. Leslie

Bock Reviews |Le Franais et 1a Frarce -Jacch Creerberg
Mr ard Mrs. S0 and So - Franaise

Life In 4reeriea - Catalogue -

Met ropali tan Museum of Art

They Fly the 4ir with the Createst of
Ease by Merran Lorwin

New York City Gade - Federal Writers
Dorcicet

Advertisements | The Composing Rocen

‘Wiltar Fhoto Engraving

Strathmere Paper Co.

Ludlow Typegraph Co

Mergarthaler - Linct ype Ca

Silvertere Proess Corp
Data Entry EKM Date Ertered 1/5,24
Help : Previous Card | Map | Introduction Next Card Quit

PM / A-D Data Cards 1934 - 1942

Volume No. S Date August [ Septem ber 1939
baehy 2 Pagiration 88, [12]
PM
Contents Azha’s AmenanDeade Cover brtist W. Kchler
4 Design Students Gude to the New Yok SR

World's Faur ArtistFetued - M. F. Agha
Beoks ard Pictures .
Fuchs ard Lang LithoPrnt Exhibat
PM Shorts

P/ £-D Storts| Paul Strand

Ted Sandler
Williara Golden
Paul Rard

Desigress Cipe Pineleg
Arhur Weiser
Williara Fink
Francis Brennan
William Godden

S [

SIrTy Deown

Herxst

Ludwig Bersl raans
Pieme Brissaud

J. Waler Flynn
Frank Crowrnshield
Sherman H. Raveson
Tcbias Moss

Advertiszments [The Corapesing Rocm
Merzarthaler - Linct ype Co
Cendé Mast Engravers

Torn Malorey
Ludlow T h Co =
Reba I/Izuy'lr;‘o&;?cp w?#::m L:‘d';'@"
Reliarce Reproduction Co srihem ek
o Aoy : Paul Rand
Dt Enry EFM Date Enterd  1/5,54
Help Previous Card | Map ‘ Introduction | Next Card / Quit
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CLORG sALTEA

PM
September 1935

George Salter

Previous Card Next Card

PM
February 1936

Lynd Ward

AN INTIMATE PURNAL
LOUCTIPN MANAGERS
APT MRECTORS ANDTHEIR
AGTOCIATES

Previous Card Next Card

PM / A-D Images Stack



PM
March 1936

Lucian Bermhard
First full feature

section by an emigre
artist,

Previous Card : Next Card

MASTER OF APPLIED ART

Next Card

PM / A-D Images Stack

Help Previous Card Map



PM
September 1937

Laszlo Matulay

Previous Card Next Card

Next Card

PM / A-D Images Stack

Help Previous Card Map



PM
Hovember 1937

Lester Beall

Previous Card 7 Next Card

s
B

Next Card

Help Previous Card Map

PM / A-D Images Stack



PM
April {May 1938

Hans J. Barschel

Previous Card Next Card

M
June / July 1938

Article about the
Bauhaus and the New
Typography; designed
by Lester Beall

The [Eaulius Teadition 3nd the New Tygazeaphy

Next Card

PM / A-D Images Stack

Help Previous Card Map



Previous Card Next Card

PM

August | September,
1939

ustrator/ Author
Arthur Weiser

Next Card

PM / A-D Images Stack

Help Previous Card Map



PM
August / September

1939

Designer
Paul Rand

This insert was
compiled by the
Laboratory School of
Mh:':;"::; :‘: Industrial Desig\ for
i PM magazine.
P/ mogarine . ... by Leboratory Schacl

ol tnckts ol Dusiga

Previous Card ; Next Card

Next Card

PM / A-D Images Stack

Help Previous Card Map



PM

December / January
1939-40

Herhert Baver

This issue features
three articles on
graphic and
exhibition design by
Herbert Bayer. In
addition the insert
features his work and
analysis of his work,

Previous Gard

Next Card

PM / A-D Images Stack

Previous Card



PM

February /March.
1940

Gyorgy Kepes

Previous Card

Next Card

Help Previous Card Map Next Card

PM / A-D Images Stack



PM
April / May 1940
Joseph Binder

Previous Card Map Next Card Quit

Next Card

PM / A-D Images Stack

Help Previous Card Map



A-D
October [ Hovember
1940

Designer
Herbert Matter
Iustrator

Emery |. Gondor

Previous Card Next Card

Help Previous Card |Map ,| Next Card

PM / A-D Images Stack



A-D

February / March
1941

Paul Rand

Previous Card Next Card

APPAREL AWES

Previous Card Next Card

PM / A-D Images Stack



A-D
June /.July 1941

Alexander
Steinweiss

Previous Card Next Card

PRRTITIT TR TIeTY

Next Card

PM / A-D Images Stack

Help Previous Card Map



A-D

August / September.
1941

Matthew Leibowitz

Previous Card Next Card

A-D
December ! January
1941-42

E. McKnight Kauffer

Previous Card Next Card

PM / A-D Images Stack



A-D

February /March
1942

Will Burtin

Previous Card

Next Card

g,

Help Previous Card |Map

Next Card
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PM/ A-D Designers & Artists 1934 - 1942

Help

The artists included in this section were all contributors in some
form or another during the run of PM and A-D. Many of these artists
were considered 'finds' by Dr. Leslie and went on to have
accomplished careers, For many emigre artists, PM and £-D offered
them their first exposure to the US market, A large group of these
artists studied at the Art Students League in New York, the National
Academy of Design and Pratt Institute of Art. In addition many of
these artists were active in the various WPA Federal Art Programs of
the 1930's. At the conclusion of publication the editors published a
list of artists wha contributed during the run. Through careful
examination of each issue, I discovered that the editors inadvertently
left some people off the list. They have been included here.

The level of contribution ranges from feature artists who designed
the cover and their own feature section to artists who worked behind
the scenes in the layout and design of printing features and the other
text pages. Still others contributed illustrations that exemplified
specific printing processes, art in a group article or just new,
noteworthy and interesting illustrations.

Find Artist

Map Index Quit

PM / A-D Designers & Artists 1934 - 1942

Help

Ida Yerk Abelman

Dera Abrahams Scroll heretoviewcontributors list.

Wiltur Henry Adarns
S. M. Adler
M. F. Azha
Frtz 4mberger
Hardd Archel
Carles Andersen
Olga AnhalzerFisch
Lercy Appleton

t Arens
John Averill
Riss=ll Bacon
Walter Baenmann
Hars J. Barschel
Hertert Bayer
Lester Beall
Scl Benenscn
Theraas Bennxo
LirianBerxhard
Jeseph Binder
Faber Birren
L. H. Blend
Cecrge Blow
Dayton Branfield
Frarcis Brenxan
Lesas Breslow
Pier= Brissaud
Alexey Brodowitch

Clickon any name to gotothe
corresponding biography.

Map |lntroduciion | First Biography | Quit

Short Bios Stack
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Clich on any date below to acoess more

Dora Abrahams infornation.
1909

Feature [ Contributor Issue
Deora dbrahars stidied at Pratt August 1936

Institwte. Her fashion illwstration ptem

;vcrkll}has}?ppeared in Vogue, Vanity ; : iechritiias kb
aw, The New Yorke  C iy Ly,

New Theabe. e

Help Previous Card |Map HNext Card Index Quit

Click on any date below to aceess more
Egmont Arens infornation.

1887 - 1966
Feature f Contributor Issue

Egracnt Arens studied at the August / Septem ber 1938
Uni versity of Nevw Mexdeo and Amril { May 1940
Ui versity of Chicaga He beganhis
@areer as sparts editor of the
Albugerque Tnbue - Citizen. He
reloated to Nevs York in 1917 and in
171G fomded the Flying Stag Press
which piblished ard printed
roagazines urtil 1927, He was art
editer of Vansly Favr in 1922 - 1923 and
ranaging editer of Creafine Arks
ragazine from 1925 - 1927, From 1929
- 1935 he was head of theirdustrial
design divisicnat Calkins and
Hdden Advertising He vasa
raeraber of the Scoiety of Desigrers
for Industry in Mew, York City. He
began his orm corapary in1935. His
design work was reproduced inthe
1939 Mew Yerk Werld's Fair and
appeared in Hovse and Gavden,

Vogwe, Good Howsehaeping, Cham ard
Harper's Bazaar as »ell asothers

Help Previous Card Map I Next Card : | Inde x Quit

‘ Short Bios Stack



Click on any date below to actess more
Hans J. Barschel infornation.

1912

Help

Feature { Contributor Issue

Hars ]. Barschel attended the April / May 1938
Municipal Art Scheol of Berlin ard
studied poster desi gn at the State
Aadeny of Art. Areng the rany
professors hestudied vath was the
designer Ceorge Salter. He In1935
he cpened his onm studio and worked
onseveral arrnissiors for the
Gerrran Covernment Rail ways as
well as poster desi gns, bock Jackets
ardwirdow displays for several
other comwercial and i rdstrial
organizations. He emigrated to the
Urited States in 1937, Onee inthe US
he worked for Stardard Oil, Rortune
magazine as well as bock mcket
designs for several publichers. He
was desigred several ads for a
phannectial firm before becorning
art direder of 2 publication put ot
by the Health Departrert of New
Yerk. He woved to Rochester, New
Yerk inthe 1990's and werked as a
prblic relations person as well as
daing work for Ciba. He tayght for
several pears at Rechester Institute
of Technd ogy.

Previous Card Map Next Card Index Quit

Click on any date below t access more
infornation.

Herbert Bayer

1900- 1985 &
Feature [ Contributor Issue

Help

Of all the artists to pass through the A December {Januaryil 93%:40/

Bauhaus, rore lived the Bavhaw v
ideal cf total integration of the arts
into life like Herbert Bayer. He vas
a graphic desi gner, typographer,
photographer, painter, exwircnrental
designer, sodptor and exhibition
designer. He ertered the Bavhausin
1921 ard was greatly irdlened by
Kandirsky, Mchdy - Nagy ard El
Lissitzky. He left in 1923, bat
retumned 111925 to becore 2 master in
the schod . Duning his tenae asa
Bauhaus master he produed many
designs that becarae standards of 2
Bauhaus “style " Bayer was
instnzcertal inmoving the Bavhaus
to purely sars serif usage inall its
werk. In 1928 he left the Bauhaw to
werk in Berlin. He prirarily werked
asa desigrer and art diredcr for the
Derlard Agency, aninterraticnal
firra. During his pears at Derlard a
Bayer style vasestablished. Bayer
er grated to the United States in
1935 ard set up practice in Nev, Yerk
His US desi gn indded work for TTW
Ayers, consultant art direder for J.
Walter Therwson and desi an vork

l Next Card | Index Quit

Short Bios Stack

Previous Card |Map



Click on any datz below to aczss more

Lester Beall infornation
1903 -1969

- Feature { Contributor Issue
Lester Beall edumted at Lane November 1937

Technical Sehonl ard the University

of Chimge was a desi gner ahead of Gl

his tire. Primarily self-tayght in \E
graphicdesign, he exemplified a |
great knowled e ard wderstanding of
the Euopean avant- gxrde His early
werk shows the influence of
awstrietivist and Bavhaws energy
raixed with his perscnal serse of
control. Beall exhitited a great
talent for covrnmi ating ideas and
elevating the taste ard expedations
of the carporate dient. In 1937, Beall
bemre the first drmericn dea grer
tohawe a one rman showe at the
Musewzn of Modem Art, featuring his
posters for the Rural Elagrifimtion
Adrmiristration Thess postars, his
art diredionof Socpe the howse
magazine for Upphn Phamaeitials
Co, Intematicral Paper Co. and
Corrediot Life Insuanes helped to
change the way industry vievad
design. His work wasa meedel of the
idea that good design aould be
effective corumumication and good

busiress
Help Previous Card Map Next Card Index Quit
Click on any date below to acoess more
R. H. Blend infornation.

Feature f Contributor Issue

1941
F.H. Blerd studied vith Herbert June [ July

Bayer thraugh the dmerian
Advertising Culd.

Quit

Index
Help Previous Card |Map | Next Card |
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Click on any date below to access more
Asa Cheffetz inhlmaﬁonv

1896 - 1965

Feature f Contributor Issue

A= Cheffetz studied at the Bosten Seplember 1934
Art Miseun ard the Naticral
Aadeny of Designin New York. His
werks, mostly weod etehings and
engravings, arein the pennarent
allections of several mwseums in the
Uri ted States and in Eurcpe. He
designed ard engraved the dffidal
bookplate for the Litrary of Congress
in 1944, His werk was induded in the
Fifty Prints of the Yearin 1929 ard
1934. g

Help Previous Card Map Next Card Index Quit

Click on any date below to access more
infomation.

Lee Brovm Coye

1807 %
Feature / Contributor Issue

Lee Brown Coge bzgan his career February / March 1938

noming a signshep. In19%4 he
received his first painting coreni ssion
to do six ramals for Cazerovia
Central Scheol. The muals depict
the histery of Central New York. He
warked as an artist and art directer
for the Flack Advertising & genay in
Syracse, New York In1%47 he
bemrae a prfesser at Colgte
Urdversity. His vark hasbeen
exhibited at the Whitrey Misewrn of
Ameriman Art, Cayuza Missun of
Histery ard Art, Syracse Musewxa of
Fine Arts, Skidrcre Cdlege ard
Cd zate.

Help Previous Card Map | Next Card | Index Quit
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Click on any date below t access more

Adolph Dehn infomnation.
1895 - 1968

Help

Feature { Contributor Issue
Adelph Arthuwr Dehnstudied at the December 1935

Minreapalis Scheal and The Art
Student's Leagie inNew York. In
1921 he went to Furope ard for the
next eight years, tavelled and
werked by having his drawings
pwlished in several Garman and
Amerian magazines, irchdling Vil
Faw, Jugend, The Dial ard Masses. In
1927 he retumed to the Urited
States. He was influenced by the
Gerran Bxpressi cnist Grosz. His werk
was primanly bladk ard white
simple figure studies arnd
satinzations of the pecple he
encnuntered. It was nct wntil 1927
that he found his personal style and
achei ved suxess. he was employed
dcing lithographs for the Graphic
ArntsDivision of the WPA Federal
ArtsPropd in New York City. His
wark is in the Metropoli tan Museun
of Art, The New York Pullic Litrary,
The Whitrey Museun and several
other mwsewns. His werk was
indwled inthe AICA Fifty Prirts of
the Year 1929, 30, 31, 32, 33, 34, 35
ard 36. He was cn the advisory beard
of the American Artists Schod

Previous Card Map Next Card Index Quit

Click on any date below to access more
Walter Gropius infomation

1883 - 1969 Feature { Contributor Issue

Help

Walter Gropius spent his first A February / March 1938
professicnal years in Peter Behrers v
stidio. It was here that he was first
exposed tothe beginning of the

modern reoveraent. In 1910 he left to
form his ownarchitedwaal fim. In
1912 he bamme the director of both
the Crard Dwxal Scheol of Fire 41t
ard the CGrard Duweal Scheool of Arts
ard Crafts. He wified toth as the
State Bauhaus inWeirar. When the
schenl rcwed to Dessayu he desigred
the entire Bauhaus bulding axaplex
this was an exaraple of Gropis’ tetal
werk of art inthe tall the fittings
frora furrd ture and lighting to the,
lettering carae frava the Bavhas
wirkshops. [n 1927 he participated in
the Weisserhof exhibiticnat
Stugtzart vath two buldingdesigrs
Cropiis left the Bauhaws in1928 to
dedicate raore tiraz to his pradics B
Frora 1974 - 1997 he vorked inLorden -
with Wax Fry ard in 1937 ernigrated i =
tothe Urited States. Whenhe

erd grated he vas appainted
professor of Architecture inthe
Cradwuate Schod of Design at
Harvard. Marcel Brewer was

Previous Card |Map | Next Card I Inde x Quit

Short Bios Stack



Clarence P. Homung

Click on any date below to access more
infornation

Help

Clarerce P. Haming stidied at City
Cdlege and at Cd unbia Uni versity
He was a desi gner for Amerian Type
Fourdry in addition to desi gning
several hirdred trademarks, package
designs and industrial desi gns. He
was a meraber of the Scciety of
Desigrers for Irdistry in New York
City. He desigred bock bindings fer
such clients as Harper's,
Metropolitan Museum of Art, H.
Wolff, Lirni ted Editicns Club,
Erepelcpedia Britanrica, Heritage
Press and DuPent. His werk
appeared in Fordme, Cosmopdlitan
ard Life magazire.

Previous Card Map

Joe Lehoit
1807

Feature { Contributor Issue
Aril 1937

Agril / May 1940

February / March 1942

April / May 1942

Next Card Index Quit

Click on any date below to access more
information

Feature { Contributor Issue

Help

Joszph Lebcit studied at the City
Cdlege of Nev York and at the 4rt
Stidert's Leagie with Thowas
Bentem He was 2 WPA artist from
1235t 1939 ard held the staff
artists pesitionat PM newspaper
freen 1942, His wark has bzen
exhibited at the Art Insitute of
Chicmgo ard the ACA Gallery. He
taught at the Arenican Artists
School in1940-1.

Previous Card Map

June [July 1940

| Next Card [ Index Quit

Short Bios Stack



g i Clicti on any date below to ao=ss more
Louis Lozovick infornation

1892-1974

Feature f Contributor Issue
Lawis Lemowick was bom in Russia June /July 1940

arnd studied at the Kiev Art Schodl
He aame to New York in 1906 and
studied at the Naticral Acaderny of
Designwith Leen Krdl and Erl
Carlsen. He graduated freen Ohio
State University in1%18 and then
went to Burope. While there he
studied in Paris and Berlin ard was
inflierced by the Corstnagivists, De
Stijl ard Bawhaw philescphies. He
served on the editcral board of the
New Masses ard wasadiveasa
ledturer and writer. He wasin the
graphicsdivision of the New Yerk
City WPA from 1924 to 1840, He vas
a member of the Anmeriaan
Printmakers as well as the Armerican
Scriety of Prnters, Sodptors and
Cravers. His work was indwded in
the AIGA 50 Prints of the Yearsin
1232, 33 ard 34, Legowidk's
lithcegraphie werk featured his
interest 1n the repetiticws form of
windows, pipes, towers, tanks and
smokestacks of the facteries,
skysxapers and bridges of New Jersey

ard New Yark
Help Previous Card Map Next Card Index Quit
Click on any date below to actess more
Cipe Fineles information
1910-1991

Feature { Contributor Issue

Cipe Pireles studied at the Pratt August / September 1939

Institute inBrooklyn. In 1932 she
began werking for Meheraed Fehray
Agha, the art diredter of Vmuly Favr
ard Vogwe. Intluenced by his
progressive prindples of editerial
design, sheeventumlly bzare art
diredter for Glamewr. &lthough she
speafically workad for a fashion
riagazing, she pradiced design
jraralisi net decoration. It was her
lemg temxe with Condé Mast
pblicatiors that rade her 2li gible
ard thenadmitted asthe first
wocraan to the Mew Yok Art
Directers Club, During Weorld War II
she warked in Paris vath her
hisbard Williar Colden. After the
vz, she bzaarae art direder for
Seventeen ragazire. In 1950 she was
naraed art diredar of Charm,
spedfically targeted toworen who
wegk She then roved an'to beczrne

* art diredor of Mademossdle Sfter
Codden'sdeath sheworked asan
independert crerd tart ard
evertially rarried Will Burtin She
was a wred tant, desigrer and
teacher at Parsors School of Art for

O

| Next Card | Index . Quit
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Howard W. Willard
1894

Howard W. Willard illustrated for
saveral advertisingand putlishing
diernts. He desigred awvers for the
Westvaw "Irspriration” Senes. In
additionhe did several tourist
illustraticrs for Franee, Italy,
Meroosy Mexieoand Spain He tayght
at Cocper Union Institite as a
graphic desi gn irstruder.

Help Previous Card Map

Unknown contributors

Click on any date below to 300255 more
Information.

Feature [ Contributor Issue
February / March 1940

Next Card Index Quit

The faleming raraes are artistslisted
inthe credits of A particdar issue or
listed emthe final list of
allaberating artists and desi gners.
Biographiml informationatout thess
artists hasnct beenford. Artists
with "issue wdnewm" were inthe
firal list bt hawe not beenatletobe
werified intheissies themsalves.

Help Map

Olga Anhalzer-Fisch
Deugas Clarap
R.C. Hls

Alois Brdtelt

Hamy H. Famell
Nerman W. Forge
Ruth Certh

Jaraes Iritand
Fredenick J. Kaisler
W. Kchler
Benpran Lewis
Reba Martin
Douglas C. Mclhutrie
Elizateth Mead
Kaurt Merger
Hesvard B Miller
Karl Perl

Leo Rackow
Alexarder Stem

Feature [ Contributer Issue
Arril | May 1939

issue unknown

issue unknown
December 1924

Agril / May 1941

Arril { May 1938

August 1936

August 1937

August [ September 1938
issue unknown

August [ September 1938
August / September 1939
issue unknown

Octcber 1935

issue unknown

February / March 1939
June [July 1939

May 1937

issue unknown
December [ January 1938-39
issue unknown

Clickon any line ahoveta goto
thecorresponding datacard

| | Index Quit
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Advance Guard of
Advertising Artists

Exhibition invite -
Frank Barr

Herbert Bayer
Lester Beall

Jean Carlu

Gyorgy Kepes

E. McKnight Kauffer
Herbert Matter
Laszlo Moholy-Nagy
Paul Rand

Ladislav Sutnar

through March 1942

wabilitea  mhvonre gusrd of aideriiseg arths
e
Erasear navra
Lurren ACuUL
oan cary
Sroacy werrs
X memtvert RatyIER
R ]
B ad
A R
UpBLAY sITUR

\hroagh march, 043
A-D Gallery
16 Vi i e e Yk
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Gallery Invites Stack



A Guide To Lester Beall

Exhibition keepsake -
Lester Beall

Novwvernber 19, 1945 -
December 31, 1945

SAiMting the Ofymples €an shift more Mash goars

Previous Card Introduction Next Card

Gallery Invites Stack



Will Burtin

Exhibition keepsake -
Will Burtin exhibit

Novermnber 9, 1948 -
January 14, 1949

Previous Card Introduction Next Card

3 ot Sl it o 4 dabread wl)
retazea, fasniia. 13t Uolied Gk

Previous Card Introduction Next Card

Gallery Invites Stack



e diraciors of
a.d. gelaey
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recaplan and previsw

rursday avaning

LORR $te 7 pm.

nsam 320, 150w, A,

Previous Card

Opening Reception
Invitation - Steinweiss
Exhibit

October 9, 1947

Introduction Next Card Quit

Visual Communication

Technigques
Alex Steinveiss

October 14 - November
28,1947

Introduction Next Card

Gallery Invites Stack



Gergely / Barschel

Tibor Gergely and Hans
J. Barschel exhibit
brochure

1946

Help Previous Card |Map Introduction Next Card

Introduction Next Card

Previous Card

Gallery Invites Stack



Hal Zamboni

Exhibition keepsake

March 7 - April 29,1949

Previous Card Introduction Next Card

Help Previous Card Map Introduction Next Card

Gallery Invites Stack



Morton Goldsholl

Exhibition keepsake

February 7 - March 31,
1950

Previous Card Introduction Next Card

Alvin Lustiq
Exhibtion keepsake

October 11 - December 2,
1949

o Laarig
oA b maon

oy, Mo Yare

Help Previous Card |Map Introduction Next Card

Gallery Invites Stack



George Salter - A Third
of a Centuwry of
Graphic Work

George Salter -

exhibition keepsake -
Gallery 303

Decernber 1961

Previous Card Introduction Next Card Quit
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Help Previous Card Map Introduction Next Card Quit
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The Composing
Room Primer

This promation
originally appeared in
Publisher's Weekly. The
keepsake was designed
in 1945 by Ruth Pearse
and Hans Moller and
sent to clients of The
Composing Room, Inc.

Promotions Stack



The New York Timss
National Bodk Far 1937

{-7, Rickard Eis, Bert Wolff,
Leon Epstamn and Dr. Robert
L. Lestie

Photo by &lfred &, Cokn

Percy Satlim and Dy, Rabert L.
Lestie, in the foal tsse of 4-D
magazne 1942

Photo by Alfed 4. Cokmt

Slide Show Stack



Dr. Robert L. Leslie
“selling * at a FHeritage of
the Graplac Arts lacture.

Photo by Lisi Staner

The Composng Room -
Gallery 303, Late 196075

Photo by Lisl Staner

Slide Show Stack



Scripts Appendix 10



Central Stack
Script

on openstack
AddColor install
set the width of cd window to "640"
set the height of cd window to "480"
set the loc of cd window to "0,0"
hide menubar
hide titlebar
if there is a window "scroll" then
close window "scroll”
end if -
show groups
pass opensStack
end openstack

on openCard
Send colorMe to this card
pass openCard

end openCard

on closeCard
-- lock screen
pass closeCard
end closeCard

on colorMe
AddColor colorCard,stamp,10
end colorMe

on suspendstack
end suspendstack

on resumestack
hide menubar
end resumestack

on closeStack
AddColor remove
pass closeStack

end closeStack



Central Stack on opencard
colorme

Card Script o

movie "of help”, "borderless”, "121,349", "visible", "floating”
set the badge of window "of help"” to false
set the controllerVisible of window "of help" to false
wait 60 * 3
show window "of help"
send "play” to window "of help”
end opencard

on closecard
if there is a window "of help"” then
close window “of help”
end if
end closecard

on mouseup
go next
end mouseup



Central Stack on closecard
if there is a window "start composing room/moov” then

Short History close window "start composing room,/moov"
- end if
Card sc“pt pass closeCard

end closecard



Play Movie  onmouseUp

movie "start composing room/moov", "borderless”, “481,190", "invisible", “floating”
set the badge of window "start composing room/moov" to false

set the controllerVisible of window "start composing room/moov" to false

set the closeOnFinish of window "start composing room/moov" to true

show window "start composing room/moov"

send "play” to window "start composing room/moov"
end mouseUp

Script



Map Scripts
Gotoa
particular stack

Gotoa
particular card

on mouseEnter

set the style of me to opaque

set the showName of me to true
end mouseEnter

on mouseLleave
set the style of me to transparent
set the showName of me to false
end mouseLeave

on mouseUp
get the short name of me
put it into myName
set cursor to watch
go stack myName
end mouseUp

on mouseEnter

set the style of me to opaque

set the showName of me to true
end mouseEnter

on mouseleave
set the style of me to transparent
set the showName of me to false
end mouseleave

on mouseUp
get the short name of me
put it into myName
set cursor to watch
go card myName
end mouseUp



Map Scripts on mouseEnter
set the style of me to Opaque
Go to the set the showName of me to true

Sli de ShOW end mouseEnter

on mouseLeave
set the style of me to transparent
set the showName of me to false
end mouselLeave

on mouseUp
open "Slide show"
end mouseUp

Under on mouseEnter
set the style of me to opaque
Development set the showName of me to true

end mouseEnter

on mouseleave
set the style of me to transparent
set the showName of me to false
end mouseleave

on mouseUp
answer "This section is still under development.”

end mouseUp



Map Scripts
Video Card

on mouseEnter

set the style of me to opaque

set the showName of me to true
end mouseEnter

on mouseleave
set the style of me to transparent
set the showName of me to false
end mouseLeave

on mouseUp

get the short name of me

put it into myName

set cursor to watch

go cd "videos" of stack "dr. leslie bio"
end mouseUp



Map Scripts
Show All
Button

on mousedown
set the style of cd btn id 24 to opaque
set the style of cd btn id 18 to opaque
set the style of cd btn id 8 to opaque
set the style of cd btn id 9 to opaque
set the style of cd btn id 17 to opaque
set the style of cd btn id 1l to opaque
set the style of cd btn id 7 to opaque
set the style of cd bin id 6 to opaque
set the style of cd btn id 23 to opaque
set the style of cd btn id 30 to opaque
set the style of cd btn id 12 to opaque
set the style of cd btn id 13 to opaque
set the style of cd btn id 22 to opaque
set the style of cd btn id 14 to opaque
set the style of cd btn id 2 to opaque
set the style of cd btn id 1 to opaque
set the style of cd btn id 21 to opaque
set the style of cd btn id 29 to opaque
set the style of cd btn id 15 to opaque
set the style of cd btn id 5 to opaque
set the style of cd btn id 20 to opaque
set the style of cd btn id 3 to opaque
set the style of cd btn id 4 to opaque
set the showName of cd btn id 24 to true
set the showName of cd bin id 18 to true
set the showName of cd bin id 8 to true
set the showName of cd btn id 9 to true
set the showName of cd btn id 17 to true
set the showName of cd bin id 11 to true
set the showName of cd btn id 7 to true
set the showName of cd bin id 6 to true
set the showName of cd bin id 23 to true
set the showName of cd btn id 30 to true
set the showName of cd btn id 12 to true
set the showName of cd bin id 13 to true
set the showName of cd bin id 22 to true
set the showName of cd bin id 14 to true
set the showName of cd btn id 2 to true
set the showName of cd btn id 1 to true
set the showName of c¢d btn id 21 to true
set the showName of cd bin id 29 to true
set the showName of c¢d btn id 15 to true
set the showName of cd btn id 5 to true
set the showName of cd bin id 20 to true
set the showName of cd bin id 3 to true
set the showName of cd bin id 4 to true
end mousedown



on mouseup '

set the style of cd btn id 24 to transparent
set the style of cd bin id 18 to transparent
set the style of cd btn id 8 to transparent
set the style of cd bin id 9 to transparent
set the style of c¢d bin id 17 to transparent
set the style of cd btn id 11 to transparent
set the style of cd btn id 7 to transparent
set the style of cd btn id 6 to transparent
set the style of cd btn id 23 to transparent
set the style of cd btn id 30 to transparent
set the style of c¢d bin id 12 to transparent
set the style of c¢d btn id 13 to transparent
set the style of c¢d btn id 22 to transparent
set the style of cd btn id 14 to transparent
set the style of c¢d btn id 2 to transparent
set the style of cd binid 1 to transparent
set the style of cd btn id 21 to transparent
set the style of cd btn id 29 to transparent
set the style of cd btn id 1S to transparent
set the style of cd btn id 5 to transparent
set the style of cd bin id 20 to transparent
set the style of cd btn id 3 to transparent
set the style of cd btn id 4 to transparent
set the showName of cd btn id 24 to false
set the showName of cd btn id 18 to false
set the showName of cd bin id 8 to false
set the showName of cd btn id 9 to false
set the showName of cd btn id 17 to false
set the showName of cd btn id 11 to false
set the showName of cd btn id 7 to false
set the showName of cd btn id 6 to false
set the showName of cd btn id 23 to false
set the showName of cd btn id 30 to false
set the showName of cd btn id 12 to false
set the showName of cd btn id 13 to false
set the showName of cd btn id 22 to false
set the showName of cd btn id 14 to false
set the showName of cd btn id 2 to false
set the showName of cd btn id 1 to false
set the showName of cd btn id 21 to false
set the showName of cd btn id 29 to false
set the showName of cd bin id 15 to false
set the showName of cd bin id 5 to false
set the showName of ¢d bin id 20 to false
set the showName of cd btn id 3 to false
set the showName of cd bin id 4 to false
end mouseup



Gallery on mouseUp
show cd fld "artist"

Exhibits Stack end mouseUp
Show Artists
Button

Script in artists  onmouseup
put the value of the clickLine into Artist

list field set the hilite of cd fld "artist” to false
hide me
go card Artist
end mouseup

Script in on mouseup
. e put the clickText into Name
descrlptlon go card Name of stack "short bios"

end mouseup

field



Timeline Card
Card script

on opencard
set the scroll of bg fld 1to O
set the scroll of bg fild 2to O
set the scroll of bg fld 3100
set the scroll of bg fld 410 O
pass openCard

end opencard



Timeline Card on mouseDown
put theFieldsQ) into fieldList
Scroll Fast put the textHeight of item 1 of fieldList i ineSi
ieldList into baseLineSize
Up put the number of items in fieldList into numItems
repeat until the mouse is up
get (scroll of last item of fieldList) - baseLineSize *10
lock screen
repeat with count = 1 to numltems
set scroll of (item count of fieldList) to it
end repeat
unlock screen
end repeat
end mouseDown

function theFields
return "bg field 1,bg field 2,bg field 3,bg field 4"
end theFields

on mouseDown
Down put theFields(O into fieldList
put the textHeight of item 1 of fieldList into baseLineSize
put the number of items in fieldList into numltems
repeat until the mouse is up
get (scroll of last item of fieldList) + baseLineSize *10
lock screen
repeat with count = 1 to numltems
set scroll of (item count of fieldList) to it
end repeat
unlock screen
end repeat
end mouseDown

function theFields
return "bg field 1,bg field 2,bg field 3,bg field 4"
end theFields



Timeline Card on mouseDown
put theFieldsQ into fieldList
Scroll Slow put the textHeight of item 1 of fieldList into baseLineSize
Up put the number of items in fieldList into numltems
repeat until the mouse is up
get (scroll of last item of fieldList) - baselineSize
lock screen
repeat with count = 1 to numltems
set scroll of (item count of fieldList) to it
end repeat
unlock screen
end repeat
end mouseDown

function theFields
return "bg field 1,bg field 2,bg field 3,bg field 4"
end theFields

Down on mouseDown
put theFields(Q into fieldList
put the textHeight of item 1 of fieldList into baseLineSize
put the number of items in fieldList into numItems
repeat until the mouse is up
get (scroll of last item of fieldList) + baseLineSize
lock screen
repeat with count = 1 to numItems
set scroll of (item count of fieldList) to it
end repeat
unlock screen
end repeat
end mouseDown

function theFields
return "bg field 1,bg field 2,bg field 3,bg field 4"
end theFields



Dr. Leslie
Biography
Card Script

Show Movie

Button

on closecard
if there is a window "dr.sarah moov" then
close window "dr.sarah moov"
end if
pass closeCard
end closecard

on colorMe
AddColor colorCard.fromRight,30
end colorMe

on mouseUp
movie "dr.sarah moov", "borderless”, "481,268", "invisible", "floating
set the badge of window "dr.sarah moov" to false
set the controllerVisible of window "dr.sarah moov" to false
set the closeOnFinish of window "dr.sarah moov" to true
show window “dr.sarah moov"
send "play” to window "dr.sarah moov"
end mouseUp

"



Dr. Leslie
Video Clip
Card

Show Movie
Button

Close Movie
Button

on mouseUp
movie "dr.sarah moov", "borderless", "480,305", “visible", "floating”
set the controllervisible of window "dr.sarah moov" to false
set the badge of window "dr.sarah mooV" to true
put "dr.sarah moov" into cd fld Movie
end mouseUp

on mouseUp
put the value of cd fld Movie into CloseMovie
close window CloseMovie

end mouseUp



Short
Biographies
Find Artists
Button

Script in
Artists List
Field

on mouseUp
ask "What artist are trying to find?"
put it into Artist
if there is no card Artist then
answer "That artist is an unknown contributor or
is not listed in this index. Please check the index to verify.”
exit mouseup
engd if
go card Artist
end mouseUp

on mouseup
put word 2 of the clickline into LineNumber
put line LineNumber of cd fld "cards” into Cardld
if the value of Cardld is empty then
go card "Unknown"
else
go CardId
end if
end mouseup



Short
Biographies
Feature Dates
Field Script

Issue
Unknown
Feature Dates
Fieid Script

on mouseup
put the value of the clickline into Issue
set the hilite of bg fld "feature dates" to false
answer "Do you want to see image examples of this issue or go to
the data card?" with
"Data Card" or "Images"” or "Cancel"
set cursor to watch
if it is "Data Card" then
go card Issue of stack "Data Cards"
else
if it is "Images” then
go card Issue of stack "PM spreads”
if there is not a card Issue then
answer "There are no visual examples of this issue at this time.’
end if
else
if it is "Cancel” then exit mouseup
end if
end if
end mouseup

on mouseup
put the value of the clickline into Issue
set the hilite of bg fld "feature dates” to false
if Issue = "issue unknown" then exit mouseup
if Issue = empty then exit mouseup
else

go card Issue of stack "Data Cards”

end if

end mouseup



Data Cards on mouseUp
-- the commented section of this script is intended to

Stack -- build a field with the names of the cards for selection

Find Date -- once it is built it is commented and all that is needed is a show cd fld
-- the necessary script to go to the card is in the field

Script
-- lock screen
-- go first card of bg "cards”
-- -- gather information from each card
-- put empty into theCards
-- repeat for the number of cds in this bg
-- if bg fld "date" is empty then
-- go next card
-- else
-- put bg fld "date"& return after theCards
-- go next card in this bg
-- end if

-- end repeat

-- go card "introduction”

-- put theCards into cd fld "card name”
-- unlock screen

show cd fld "card name"
end mouseUp

Issue Date on mouseup
put the value of the clickline into Name

Field script get the hilite of cd fld "card name" to false
go card Name of bg "cards”
hide me
end mouseup



Data Cards
Background
Script

on opencard

lock screen

set the hilite of bg fld "Artist Featured" to false

if bg fld "PM / A-D Shorts" is empty then
hide bg btn "PM / A-D Shorts"

else
show bg btn "PM / A-D Shorts"

end if

put bg fld "No." into it
if it " "19" then
hide bg fld "No."
hide bg btn "No."
else
show bg btn "No."
show bg fld "No."
end if

if bg fld "Designers" is empty then
hide bg btn "Designers”

else
show bg bin "designers”

end if

if there is a cd fld "Designers"” then

show bg btn "designers”
end if

if bg fld "Cover artist" is empty then
hide bg btn "Cover artist”

else
show bg btn "Cover artist”

end if

if bg fld "Book Reviews" is empty then
hide bg btn “Book Reviews"

else
show bg btn "Book Reviews"

end if



if bg fld "Artist Featured" is empty then
hide bg btn "Artist Featured"

else
show bg btn "Artist Featured”

end if

if bg fld "Art Director" is empty then
hide bg btn "Art Director”

else
show bg btn "Art Director”

end if

if bg fld "Photographers” is empty then
hide bg btn "Photographers”

else
show bg bin "Photographers"

end if

if bg fld "INustrators” is empty then
hide bg btn "Illustrators”

else
show bg btn "Illustrators”

end if

if bg fld "Processes” is empty then
hide bg btn "Processes”

else
show bg bin "Processes”

end if

if bg fld "Typestyles" is empty then
hide bg btn "Typestyles”

else
show bg btn "Typestyles”

end if



if bg fld "Insert Processes” is empty then
hide bg btn id 21

else
show bg btn id 21

end if

-- if bg fld "Insert Typestyles” is empty then
-- hide bg bin id 22

-- else

-- show bg bin id 22

--end if

if bg fld "PM / A-D Shorts" is empty then
hide bg fld "PM / A-D Shorts"

else
show bg fld "PM / A-D Shorts”

end if

if bg fld "Photographers” is empty then
hide bg fld "Photographers”

else
show bg fld "Photographers”

end if

if bg fld "Book Reviews" is empty then
hide bg fld "Book Reviews"

else
show bg fld "Book Reviews"

end if

unlock screen

pass openCard

end opencard

on colorMe )
AddColor colorCard, fromRight,30
end colorMe



Data Cards on mouseup
. lock screen
Date Fleld put the clickText into issue

- set the hilite of bg fld "date” to false
Sc"pt if there is a card Issue then
go card Issue of stack "PM Spreads”
else
go back
answer "Images are not available for this issue.”
end if
unlock screen
end mouseup
Cover Artist on mouseup
Field Script put the clickText into Name

go card Name of stack "Short Bios”

if there is not a card Name then

' go card "unknown" of stack "Short Bios"
end if

end mouseup



PM Spreads
Stack Script

on openCard
Send colorMe to this card
pass openCard

end openCard

on closeCard
lock screen
pass closeCard

end closeCard

on colorMe
AddColor colorCard,stamp,30
end colorMe

on openStack
AddColor install
set the width of card window to 640
set the height of card window to 480
set the loc of card window to 0,0
hide menubar
hide titlebar
if there is a window "scroll” then
hide window "scroll”
end if
show groups
pass openStack
end openStack

on closeStack
AddColor remove
pass closeStack

end closeStack



-~ *intent

-- set f(he stack up to properly place on each card
-- the corresponding pictfiles

on DisplayPictFile pictfile-- , TheCenter
global gPath
if there is a window PictFile then

exit DisplayPictFile

end if
-- construct the filename
put gPath & ":" & PictFile into FileName
-- open the picture (not visible)
Picture FileName, "file", "rect", false,, true
-- get the location of the pict window
set the loc of window PictFile to "60,50"
set the dithering of window PictFile to true
show window PictFile

end DisplayPictFile



PM Spreads
Background
Script

on opencard
-- « intent
-- to make sure that when you return to this card
-- that the picture is displayed in the correct place

send colorMe to this card

if bg fld "name" is not empty then
displayPictFile bg fld "name", "61,50 "
end if
pass openCard
end opencard

-- eintent
-~ to put away the color so that it doesn't show up on the next card
-- where it doesn't belong
on closecard )

if there is a window bg fld "name" then

close window bg fld "name”

end if

pass closeCard
end closecard

-~ intent
-- 10 make sure that when you return to this stack
-- that the pictures are displayed in the correct place
on resumestack

if bg fld "name" is not empty then

displayPictFile bg fld "name”, "61,50"

end if

end resumestack



-- « intent
-- to put the pictures away so that they don't float around
-- in front of the wrong stack
on suspendstack

if there is a window bg fld "name" then

close window bg fld "name”

end if

end suspendstack



PM Spreads “intent
. —to choose the correct picutre, add the name of it to a hidden field
Place Picture —on the card and change the name of the card to the Pict file name
Button Script B
-- answer file "Select the pict file" of type PICT
-- if it is not empty then
-- put it into FileName
-- set the itemdelimiter to ":"
-- put the last item of FileName into PictFile
-- set the itemdelimiter to ","
-- picture PictFile, ,"rect” ,false,16,true,
-- set the loc of window PictFile to "61,57"
-- set the visible of window PictFile to true
-- answer "Is this the right image?" with "Yes" or "No"
-~ if it is "yes" then
-- put PictFile into bg fld "name”
-- else
-- close window PictFile
-- end if
--end if
-- -- get the name of this card to PictFile
-- end mouseUp



PM Spreads OR.IICHSEn
put the clickText into Search
Text Field lock screen
if Search = line 2 of bg fld "text" then
go card Search of stack "data Cards"
else
put the clickText into Name
go card Name of stack "Short Bios"
end if
unlock screen
end mouseup

Script



Evaluation Appendix 11



Dr. Leslie and The Composing Room, Inc.
Evaluation - Content and Interface

- Whatyear was Dr. Robert L. Leslie born?

a)1881 p}BBD c)1900 d)1887

- Whatyear did Dr. Robert L Leslie die?

a)1985 b)1981 JTOBF d)1978

- Why did Dr. Leslie switch careers?

a)He decided he hated medicine. b)He wanted to be in business for himself.

&EBs wife thought one doctor in the family was enough. d)He inherited a typesetting firm.

.

What year did PM magazine begin publication?
a)1927 bW cNg2l dNng3d -

- What year did A-D magazine end publication?

a b)1940 ¢)1945 d)1939
What was happening in the world the year PM magazine began? == Normeadr bl
Uit Mussehu'  aech— o Uwizel.

What was happening in the world of design the year PM began? s TS == EETURS S o ysA-
What was happening in the world the year A-D ceased publication? GRAMND (OULEETRAIM_

MARISES LANTS AT & UATRACAN -
What was Dr. Leslie’s specialty when he was a doctor?
a)Cancer m c)Tuberculosis  d)Typhus

How did he put himself through medical school?

a)waiter bitypesetter cigruufreades,  djcab driver

+ Name six major activities that Dr. Leslie was involved with during his life.

- Listten designers showcased in the A-D Galle

Trpe R s\, Zs5iMiss Dimdur A-O Gl ,  Uosto F lechme Soru = Betyey ufCropice Awh’
Trendmb ol Comprngmy, Rewim, Helpid estoblatn  Uane Bios Pape- i, offiw of Wb Servius.,
e

+ Listten designers featured in PM magazine. Thomus Bevieiwio | [ ucien 'Be«-n\'w-a, Gosdonr Tnenr,

A Carsoandie—, o Mckmetkk wle- Lacles Modmlan « Sammsel Bomned Sedaaff,
Lester Benll  Bu\Rowd, Hias Barsclul | ge .
List ten designers who designed covers for PM and A-D magazine. Georpe Salk~, M .?..wﬁe,‘_a,.l
(/-‘1Wé Were  Luelann Bumidewrd | Diva Bzalramns, Reuot Ceneme | Fnile p.wla‘?r’
Lazlo V\UL&\-'\' [P N Boma-d 5:.‘«\1&/} (et~ Bea\) ,  Lee Srown C-V‘L
List at [east two designers/artists that Dr. Leslie “discovered”. Al W»fw se

Renk W, ‘(Mx.

[y, SusanE Syl , Hedwt Bricn, (esher Benll,
Aenn Curty, & MekmphiRadle, Uebed M- Lozl Milolq Moy, Reol Rend |

w"%“"% AOShr T aes, - .

ist fi f i -D and were involved in an exhibit at A-D Gallery.

esigners that were featured in PM or A :

Lls’;fl‘(e‘fa.-t-g Lesh- Beat| , € Mckv\»Y‘\)\’ [T A P P Yoy Borraeell , RN Burding,
-~ )

- List five factors contributing to the influence of The Composing Room, Inc. to the history of

graphic design. .C,‘g,,., At dn PN vgezinas, A qu..\ , |J-ct-g._ of Gopiac A
Gr\UL*\ 10?[ ASD W—b\w



Fresrtr 1y

This project was easy to use.

The map card provided enough
information to access all parts
of the project.

The headlines were legible.

Text type was easy to read.

DPATA CARD> BLAFK-S

"’u\\as v\c+
e .

&
wheou S

Use of Quicktime movies
added interest to the
information.

More movies should be
integrated into the project

Large background images
provided a strong sense
of context to the project.

The Help card was helpful.

More help is needed through-
out the project

Read each statem

easy __ (’Z _____________________ hard

enough _{ ______________________ not enough
very legible __l ____________________ notlegible
easy to read ____/, __________________ hard to read
interesting _______ _/5[1;], _____________ notinteresting
more __ ____ 7\7’7‘4 ______________ less

strong ‘ _______ % _______________ weak

helpful  __ _______ k ______________ useless

more o __

ent and plotyour rating along the line. The closer your rating is to the word, the
stronger your opinion is in relation to the word.



Dr. Leslie and The Composing Room, Inc.
Evaluation - Content and Interface

a)1881 [ b)1885 ¢)1900 d)1887

What year did Dr. L. Leslie die?
a)1985 b)1981 ([c)1987 d)1978
Why did Dr. Leslie switch careers?

a)Hg de_cided he hated medicine. b)He wanted to be in busipess for himself.
c)His wife thought one doctor in the family was enough. @je inherited a typesetting firm.

N\
What y@as Dr. Robert L. Leslie born?

What year did PM magazine begin publication?
a)1927@1934 c)1921  d)1930

at year did A-D magazine end publication?
aj1942 b)1940 c)1945 d)1939

: A
What was happening in the world the year PM magazine began? ﬂ@';h {bﬁt’?@g TREES F conw Pops
w2 PUSS\O
What was happening in the world of design the year PM began? g1ps7 ™MOMLn @eemciics uled

(O «= NI VOO
What was happening in the world the year A-D ceased publication? W

-
What was Dr. Leslie's specialty when he was a doctor?
a)Cancer b)Cholera c)Tuberculosis  d)Typhus

How did he put himself through mgdica| school?
ajwaiter b)typesetter c)pgoofreader  d)cab driver

Name six major agtivities that Dr. Leslie was involved with during his life. / : ?ﬂéﬂ//”
Lot D 2t Hly s
/ % /’ E

e ;1" Lo
List ten designers featyred in PM magazine. hfcfgl W lom  [peh rinev e : 5,,77,.\/ ‘5"
;‘/u””’\ 7 %/W ﬂy%&r/y M / ’ /A
#7% Sn 2. Ef.

List ten deSIgner/s h designed covers for PM and A-D magazine.

: A 3 pin Z/)' MWW// 4’” ’
M ﬂ ’ M ” A The Lot -

List at least two designers/artists that Dr. Leslie “discovered”.

, Llstten desugners showcase mth A D ery /7/4,4 /f M ‘M\/% ,//L”‘y/ﬂ(
(G A
M [//'f W //L ') L/

Llstflve demgne S thatw e feat red in PM or -D and we(e mvol ed in an éxhibit at A- D Gallery

7
List five factors contributing to themﬂuence of The Composm Room Inc to e his izw 4 | /)
graphic design. /W W /{7 7/4 7 %/71% 4



This project was easy to use.

The map card provided enough

information to access all parts
of the project.

The headlines were legible.
Text type was easy to read.

Use of Quicktime movies
added interest to the
information.

More movies should be
integrated into the project.

Large background images
provided a strong sense
of context to the project.

The Help card was helpful.

More help is needed through-
out the project.

easy —L——————————‘— ___________ hard

enough  _____ / ___________________ not enough

very legible _} ______________________ notlegible

easytoread ___________ /[ ___________ hard to read

interesting ____ _____ | notinteresting
I

more  __ _ __ _______ l ___________ less

strong | __ _ _ _ _ _ _ weak

helpful __‘,____________'_ ________
more  _ _ _ o __ f ____________

Read each statement and plot your rating along the line. The closer your rating is to the word, the
stronger your opinion is in relation to the word.



Dr. Leslie and The Composing Room, Inc.
Evaluation - Content and Interface

fhy 't

f i

a)1881 [ b)1885 ¢)1900 d)1887
What year did Dr. L. Leslie die?
a)1985 b)1981 /c)1987 d)1978
Why did Dr. Leslie switch careers?

a)He decided he hated medicine. b)He wanted to be in busipess for himself.
c)His wife thought one doctor in the family was enough. We inherited a typesetting firm.

Whatyz/ar}as Dr. Robert L. Leslie born?

What year did PM magazine begin publication?
a)1927@1934 c)1921  d)1930

lat year did A-D magazine end publication?
ajl942 b)1940 c)1945 d)1939

What was happening in the world the year PM magazine began? ﬂ@'th \56(7&‘5 TREE F CO’\W\ Pops
o PUSS\O

What was happening in the world of design the year PM began? ¢ 1p57 MOMAN @escivcs uvled
0> e el

What was happening in the world the year A-D ceased publication?

What was Dr. Leslie’s specialty when he was a doctor?

a)Cancer b)Cholera c)Tuberculosis  d)Typhus

How did he put himself through m¢dica| schaol?
a)waiter b)typesetter c)pjoofreader  d)cab driver

/me six major activities that Dr. Leslie was involved with during his life. ; / . é‘ ;/ ; ; 6 >
(ot A Em% e
List ten designers featyred in PM magazine. hec!‘gl W m 4 '

L L .
e, g (g, L ;M/MW (e Aé}/ i

List ten desngner whp designed covers for PM and A-D maga azine.
/ /O ﬁz g WM it Mﬂ\/‘ﬂ/,% #

List at least two designers/artists that Dr. Leslie “discovered”.

Llstten desugnersshowcase mth ADGaIlery /fﬂ/ /}’?’L &7 M/ m% })/L”‘WZL’(
@&mﬂ /W%,/ /”ye// b5 b

Llstfnve designefs that were featured in PM or A-D and we(e mvolved in an éxhibit at A-D Gallery.

List five factors contributing to themfluence of The Composin Room Inc. to e his tZ,{,Z é
graphic design. /W W /;7 y 7“” ,z 7 ¢7M



This project was easy to use. easy j: ______________________ hard

The map card provided enough  enough ____4 ___________________ not enough
information to access all parts
of the project.

The headlines were legible. very legible } _______________________ notlegible
Text type was easy to read. easy to read j ______________________ hard to read
Use of Quicktime movies interesting ______ | L _____________ notinteresting
added interestto the :

information.

More movies should be more _________ {, _____________ less
integrated into the project.

Large background images strong ‘! _______________________ weak
provided a strong sense

of context to the project.

The Help card was helpful. helpful _____;! ___________________ useless
More help is needed through- more __ _____} ________________ less

out the project.

Read each statement and plot your rating along the line. The closer your rating is to the word, the
stronger your opinion is in relation to the word.



Dr. Leslie and The Composing Room, Inc.
Evaluation - Content and Interface

What year was;Br\Robert L. Leslie born?
a)1881 141885 €)1900 d)1887

What year did Dr. Ro L.‘Leslie die?
a)1985 b)1981 11987 d)1978

Why did Dr. Leslie switch careers?

a)He decided he hated medicine. b)He wanted to be in busingsssfor himself.
c)His wife thought one doctor in the family was enough. ﬁf' inherited a typesetting firm.

What year did PM magazine begin publication?
a)1927 K)1934° c)1921 d)1930

Whatyear did A-D magazine end publication?

§1942)b)1940 c)1945 )1939

R What was happening in the world the year PM magazine began? }a’m . l;'S
n Genmonest =ty nco Term alscarens Cjam reatien

What was happening in the world of design the year PM began? Tst MModan Om‘b” o
UseA (N <A Ajleeet
What was happening in the world the year A-D ceased publication?
en Wit
What was Dr. Leslie's specialty when he was a doctor?
a)Cancer b)Cholera c)Tuberculosis  d)Typhus

c‘,m,v\yn.sl' ?olﬁ&

How did he put himself through medigghschool?
a)waiter b)typesetter ofreader  d)cab driver

Name six major activitiea that Dr. Leslie was involved with during his life.
ZEme— it / ' Do hnec D{
Y

List ten designers featured in PM magazine.

&emz,@gaﬂm Thonas 'B,zm;ma &gaﬂd/e/ %(/rz?// %Co ’—ﬂ/\LD_J

Farrel/  F

List ten designers who designed covers for PM and A- D mag znne
AL, §STrZoVE L\/m &/ yn b 759(74 f.a#e/ Abraﬁam5

/40 Nar /—%

List atleast tv(/ost/gggners/artists that Dr. Leslie "discovered".

Ma
i A-D Galle U
List ten designers showc sed in the ry hm it m& j)&t gie
R ;

c’v{ | kﬂ y )/0144 o
Llstflve designers thatwere featured in PM or A-D and were involved in an exhibit at A-D Gallery.

H@@u%@/ﬁ

v

List five factors contribyfing to the influence of The-Composing Room, Inc. to the history of

graphic design. /, #c/ A chofros oot
. {/W He (A oelS of { CroRevy



This project was easy to use.

The map card provided enough
information to access all parts
of the project.

The headlines were legible.
Text type was easy to read.

Use of Quicktime movies
added interest to the
information.

More movies should be
integrated into the project

Large background images
provided a strong sense
of context to the project.

The Help card was helpful.

More help is needed through-
out the project.

easy o _//_ __________________ hard

enough  ___________ / ____________ not enough
very legible / _______________________ not legible
easy to read / ______________________ hard to read
interesting /_ ______________________ notinteresting
more 7[__- _____________________ less

strong / _______________________ weak

helpful l _______________________ useless

more  _____ 7{_-__. ________________ less

Read each statement and plot your rating along the line. The closer your rating is to the word, the
stronger your apinion is in relation to the word.



Dr. Leslie and The Composing Room, Inc.
Evaluation - Content and Interface

What yearwas{lr. Robert L. Leslie born?
a)1881 (b)1885' @§)1900 d)1887

What year did Dr, Rebert L. Leslie die?
a)1985 b)198 d)1978

Why did Dr. Leslie switch careers?

a)He decided he hated medicine. b)He wanted to be in buf|k . .
c)His wife thought one doctor in the family was enough. d)He inherited a typesettingf{rm.
What yeardid PM magazine begin publication?

a)9z7 )1921 d)1930

gak did A-D magazine end publication?
bA940 ¢)1945 d)1939

What was happening in the world the year PM magazine began ! .
““fa lin bﬂ—stﬂs pu 5 Mun.—, Q_{—QL_V///,f[p_p,, HMos fkld-‘l\ \j(%lQ

What was happening in the world of design the year PM began?
BRepovcw BooHED AD Q IAa-ﬁ'P—%f W/ lﬁTHad.OXA G(ﬁﬂ\n& lir\ CCA’

What was happening in the world the year A-D ceased publication?
o Wil

What was Dr. Leslie’s specialty when he was a doctor?

a)Cancer b)Cholera c)Tuberculosis  d)Typhus

How did he put himself through megicatSTHOD '
ajwaiter b)typesetter c)proofreader~ d)cab driver

Name six major activities that Dr. Leshe was involved with during his life.
=ast l—nduys(‘( oA D-c‘f'or lA (S)' sl

List ten designers featurgd in PM magazine.
G’w'y- SaeeER [T B@nﬁmoél/ L,_)/,Q_'D/L'Ku./\ Lu.xré\ lP Ab(m‘l\-a-v\s

NPEPPR N / Cowmonddn |5 ’ww/@“’jl“‘v / Tsnovaa_

List ten designers who designed ¢ vers for PM and A- D magazine.

List at least two designers/artists that Dr. Leslie “discovered”.

Llstten desjgners S/N ased |2 é D Gallery. / %\\/S‘i‘emwmgs Hal%@f/{a,ogvp
List five de5|g ers tha/ere featured in PM or A-D and were involved in an exhibit at A-D Gallery.

List five factors contributing to the influence of The Composing Room, Inc. to the history of
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This project was easy to use.

The map card provided enough
information to access all parts

of the project.
The headlines were legible.
Text type was easy to read.

Use of Quicktime movies
added interest to the
information.

More movies should be
integrated into the project.

Large background images
provided a strong sense
of context to the project.

The Help card was helpful.

More help is needed through-

out the project.

easy. i hard

enough v not enough
very legible _)4_ _____________________ not legible
easytoread __ __ _ Y DR hard to read
interesting _____ _ Y S — notinteresting

more __ _________ }J____Iess

strong )4 ______________________ weak
helpful % ______________________ useless
more o _ e __ _less

Read each statement and plot your rating along the line. The closer your rating is to the word, the
stronger your opinion is in relation to the word. ‘
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Equipment List  Hardware
Macintosh Quadra 700
240 Quantum Internal Hard drive
20 mb RAM
UMAXX 840 Flatbed color scanner
ClubMac 1280MD optical drive
MDS 44 Syquest drive
TI Microlaser PS35 Laser Printer

SuperMac Digital Video Card

Software
Hypercard 2.2
Adobe Photoshop 2.5
Adobe Premiere 2.0
Macromedia Director 3.1.1
Filemaker Pro 2.0
Screenplay

Quark Xpress 3.2
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Technical
Specifications

The Contributions to The History of Graphic Design by Dr. Robert
L. Leslie and The Composing Room, Inc. requires 150 mb of disk
space, a minimum of 8mb of RAM and a 14" color monitor.
Software requirements include Hypercard 2.2 and Quicktime
Movie extension. Hypercard 2.1 may be used but support of the
color may be questionable in some instances. For greater speed

in Quicktime movies and in bringing color in use of a Macintosh

FX or Quadra series is recommended.
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Within American design history, there are many people, designers, typographers and
printers, who were instrumental in the progression of graphic design as a field. These
people were often important to the career development of many now well-known
designers and their contributions are often under appreciated. The graphic artisan and
educator, Dr. Robert Leslie (1885 - 1987), is one such person.

This project is compiled from original research about Dr. Leslie’s contributions and his
role as mentor to many pioneering designers. | have studied the activities of the
Composing Room, Inc. which included exhibits introducing new, unknown and young
designers and the publication of PM and AD magazines, which featured many emigré
and young American designers. The scope of research focuses on the years primarily
between 1927 and 1942. This is the first time that this information has been brought
together in one unified project.

In addition to his importance in the history of graphic design, Dr. Leslie had close ties
to Rochester Institute of Technology. He received the Goudy Award in 1973 and was a
regular attendee of that awards program. He presented a carved slate to the School of
Printing in 1975 and recorded four hours of interview in 1981 with Professor Herbert
Johnson, a longtime friend.

The application of this project is an interactive media format. The intended primary
audience consists of design historians, design students and design professionals.
Other audience may consist of printers and typographers. While Dr. Leslie is known in
printing circles and by those involved in printing history, he and his work are rarely
mentioned in design history references. It is my hope that after experiencing this pro-
ject, users and viewers will appreciate and understand the scope of Dr. Leslie’s involve-
ment and importance in the history of graphic design.
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